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To the light

As I paint the light inside me and around
me, it becomes more dense, intense, revelatory
sweeps along all my senses, enchants me.
People, shapes, nature swim in the light.

The climax is coming!

E.V.
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Ava{ntwvtag tnv appovia o €vav povodlaotato KOoHo

H téxvn tng Epiéttag Bopdwvn

/\iyn wpa petd tnv eNiOKEWN HOU OTO ATEALE TNG
Epiéttag Bopdwvn éAaBa and tnv (6ia éva dleu-
KPWIOTIKO PAVUPA PE TO onoio €MXEPOUOE va anooda-
onvioel TIG KaAALTexVIKeG TnG NpoBeoelg: «EANiCw va
KataAdBarte nwg okondg pou, péoa and T SoUAELd pou,
elval va evappoviotoUpe 600 To duvatdv NeplocdTEPO
LE TNV QVTIPATIKN, HETEWPN Npaypatikétntda pag dia-
TNPWVTAG TIG [00PPONIEG pag — Y1 autd navipeUw autd
Ta dlagopeTika UAKA. Kal nwg yia epéva n téxvn efval
KaBapon Kat ylatpeld, dnwg ntav 6w Kat XIALETNPIOES.
Mpdypaty, énwg eixa Tnv eukalpia va dlaniotwow 16iolg
éppaot, ta epya tg Bopdwyvn anonveouv yaAnvn, loop-
ponia kat appovia, évvoleg GnAadn nou evunapxouv Kat
oto eAMnviké tonfo. AldéAou tuxala, otn cudhtnon pag
N KAAALTEXVIG €0MEUCE Va pvnpoveUoel Tov Matisse, o
onofog 6wpLe €pya Tou o€ PIAOUG yia va Toug KAVEL va
VIOOoOouV KaAUtepa. Mapopoiwg, anwTtepog aTdXoG TNG
Bopdwvn eivat pla {wypapikn nou va diabetel Bepa-
MEUTIKN Kal avayevvnTikn dUvapn- yia {wypapikn Kavn
va npotevel euppoalvn, euBupia, ayaAAiaon.

Ta épya tng Epiéttag Bopdwvn epnepiéxouy €kdn-
A€G avapopeg otnv EmkoUpela gplhooogia: navw otnv
upaopévn and avtiBeta UAké enpdvela cuvavidpe
ano@Beypata and tnv Tetpapappako, He no xapaktn-
pLoTIKS To «OuK €oTiv NdEWG ¢nv AVEU TOU PPOVIHWG
Kal KaAwg kat dikalwe» (Aev elval duvatd va (el Ka-
VEIG euxdplota, av dev (et ppovipa, nBikd kal Sikaia).
En{ tng ouaiag, autd to 161dxelpo pnvupa KpoUeL Tov
Kowva tou kivduvou, aneuBuvopevo OxL Hbvo aToug
Beatég Tng SouAelag tng Bopdwvn, aAAd kat npog kaBe
oUyxpovo avBpwno nou avadntd to aAnBivo vonpa tg
wng. Ag pnv Anopiovoupe AAAwWOTE Nwg, oUPpWVa Pe
Tov Enikoupo, 1oxUel kal To avt{otpo®o, To onoio edw
unovoe(tat: «6nwg kat dev pnopei va et ppovipa, nBikd
kat dikala, av 6ev (el eUXApLoTax.

H Cwypapikn tg Bopdwvn npoelbonolei kat npo-
otatelel. Ta épya Tng Agltoupyolv oav GUAAxtd yla
OMoloV Ta €XEL OTOV XWPO TOU Kal Propef va ta xaipetal

kaBnpepva. H dwypagikn tng efval avBpwniotikn pe
évrovn petaguoikn diéBeon. Eival pia {wypagikn pe
opapatikd xapaxktnpa nou Baciletal otnv evouvaiodn-
0N KAl anooTpEPETAL TOV EYWKEVIPIOPO. H KAAAITEXVIG
dnptoupyel MOAAAnAoUG XWpoug ol 0oMo{ol, KUPLOAEKTI-
K@ -AOyw NG avtavakAaong Twv UAIKWV TNG- Kal pe-
Tapopikd, kaBpetidouv Tov EaUTO 00U O€ KATAOTAon
ouvaloBnpatikng eyprnyopong. Koltwvtag autous Toug
0UVBETOUG XWPOUG Kal TIG pAacpatikég pLryolpeg nou
TOUG KatolkoUy, éxelg TNV aioBnon 6t o xpdévog oia-
otéAAeTal dnwg oe éva Ovelpo. Alakpivelg avBpwnoug
nou aykaAlddovtal, £Xovtag oTpappévo To PAEpHa Toug
0TO (PWG, ANOPPOPNLEVOL, HayVNTIOPEVOL, HayeUEvol
anoé tnv opop®ld tou toniou. Alakpivelg aven, yapi-
(aAa Kal PnAe touAineg, netaAoVdeg kal aloya, rnou
€Xouv pla oupBoAikn duvapn. Xta epya tg Bopdwvn
0 GvBpwnog anoTUNWVETAlL OE KATAoTAon QUYNG Kal
nveupatikng avadntnong. AAAote napouotdletal wg
oUyxpovog Ikapog, wg unepnpwag nou oxicel Toug
alBépeg, kal dAAote wg povaxikég kaBaidpng, cuvo-
HIAQVTAG £T0L PE TIG APXETUMIKEG HOPMEG Tou Picasso.
Av BéAape va anobwaooupe ouvontikd to Bacikd
yvwplopa tng wypamikng tng Epiettag Bopdwvn, Ba
Aéyape Otl elval n avadntnon g appoviag oe vav
povodldotato kéopo 6rnou KuplapxoUv n apetpia, n
eywnaBela kat n anAnotia. To €pyo TG xapaktnpidetal
and otoxaotikn diédBeaon, dlaAoyikéTnta, (ouykpatnpé-
VO) EpWTIONS, TPUPEPOTNTA KAl AUPLOPS (OKEPTETAL Ka-
veic tov Marc Chagall). Tia th Bopbdwvn to 16e6€G TG
OHop®LaG Sev elval pla agnpnpévn —Kal napegnynpevn
OTIG PEPEC pag— 16€a- avtiBeTwg, anoteAel Baoikd ou-
OTatikd TNG TEXVNG Kal OUPPBAAAEL oTnNV Katavonon Tng.
Kal elval aut6 akpiBwg to 16ewdeg nou dlatpéxel tTn
{wypaikn tng Bopdwvn, pla {wypa@ikn Kapwpévn pe
16laitepn eualoBnoia, gppovtida kat apooiwon.

XPIZTO®OPOX MAPINOX
lotopikdg téxvng



Seeking harmony in a one-dimensional world

The art of Erietta Vordoni

short while after my visit to Erietta Vordoni's stu-

dio, | received from her a clarifying message in
which she tried to explain her artistic intentions: ‘I
hope you understand that my aim in my work is to
bring harmony, as much as possible, given our con-
tradictory, meteoric reality, by maintaining our state
of equilibrium. It is for this reason that | marry these
different materials. And that for me art is purification
and healing, as it has been for millennia”. Indeed, as |
had the opportunity to see for myself, Vordoni's works
emanate peace, balance and harmony, which also ex-

well as metaphorically, mirror oneself in a state of
emotional alertness. Viewing these complex spaces
and the spectral figures that inhabit them, you get
the feeling that time stretches out as in a dream. You
can distinguish people hugging each other, their eyes
fixed on the light, absorbed, magnetized, enchanted
by the beauty of the landscape. You distinguish flow-
ers, carnations and blue tulips, butterflies and horses,
which have a symbolic power. In Vordoni's works, the
human being is depicted in a state of flight and spiri-
tual quest, sometimes presented as a modern Icarus,

ist in the Greek landscape. Not at all coincidentally,  as a superhero soaring into the sky, and sometimes > : Ya
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in our conversation, the artist hastened to mention

as a lone horseman, thus conversing with Picasso’s

Matisse, who at times gave his works to friends to
make them feel better. Similarly, Vordoni’s ultimate
goal is painting that has healing and regenerative
power; painting capable of evoking pleasure, cheerful-
ness and exultation.

The works of Erietta Vordoni contain clear refer-
ences to Epicurean philosophy: on the surface—wo-
ven from contrasting materials—we find quotes from
the Tetrapharmakos, the most typical of which is, “It is
impossible to live a pleasant life without living wisely
and honorably and justly”. In fact, this hand-written
message sounds the alarm of danger, addressed not
only to the viewers of Vordoni's work, but also to every
contemporary person who is searching for the true
meaning of life. Let's not forget that, according to
Epicurus, the reverse is also true, which is implied by
the words: “...just as it is impossible to live wisely and
honorably and justly without living pleasantly”.

Vordoni's painting warns and protects. Her paint-
ings work like an amulet for those who possess them
and can enjoy them every day. Her painting is human-
istic, but with a strong metaphysical aura. It is vision-
ary painting based on empathy and aversion to ego-
centricity. The artist creates multiple spaces which,
literally—due to the reflection of her materials—as

archetypal figures.

If we wanted to summarize the main feature of
Erietta Vordoni's painting, we would say that it is
the search for harmony in a one-dimensional world
dominated by excess, selfishness and greed. Her work
is characterized by a contemplative mood, dialogue,
(restrained) eroticism, tenderness and lyricism (one
thinks of Marc Chagall). For Vordoni, the ideal of
beauty is not an abstract—and nowadays misunder-
stood—idea; on the contrary, it is an essential com-
ponent of art and contributes to its understanding.
And it is exactly this ideal that runs through Vordoni's
painting—painting created with special sensitivity,
care and dedication.

CHRISTOFOROS MARINOS
Art Historian
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AykaAid, 2022
AGé1 og dapdveleg kal pétaAda, 147 x 161 ek.

Hug, 2022
oil on transparencies and metals, 147 x 161 cm




KaAn toxn 1, 2021
AG6L og dlapdveleg kal pétadda, 147 x 162 ek.

Good luck I, 2021
oil on transparencies and metals, 147 x 162 cm
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H téxvn tng Epléttag Bopbdwvn

To Xpwpa —navw an’ 6Aa- otn {wypa@lkn Tng
Epiéttag Bopbwvn anokaAuntel, EeOINAWVEL pu-
OTIKA PHOPPWIY, LOEEG MOU GUVBETOUV MOAAEG POPEG pla
unoéyela dpapatoupyia.

To oxnpa dgv gival EUKPLVEG, PavEPWVETAL NAVIA
E KAnolo unovooUupevo: unowieg kal Wibupol okéwe-
WV, OTIYHIAlEG EVIUNWOELG Ol 0Moieg npoépxovtal and
TOV UNapKto KOoWo, yia va petouciwBoly o€ pla 1o1-
adouoa PETAPUOIKN.

Ta povtéAaq, ite eival avBpwnol, dAoya, 6évipa,
QUTA N anAwg éva kablopa kanou, Petaty xaoug Kal
unapktou toniou (avapvnon toniou), nepiloudoval
ano to SIAXUTO PWG TWV XPWHATWY TNG.

MNMapakoAouBw TIG PETAHOPPWOELS TNG Epléttag
Bopdwvn noAu kaipd twpa, and ta xpdvia tou lNapi-
oloy, ota téAn tou 200U alwva, Kal avapwrlEpal nwg
Ta KAtagépvel va ouvoudadel ToV PETA-IUNPECIOVIOUO,
TOV EMNPECIOVIONO Kal TNV notntikn aAAnyopial

O1 Enoxég tng kupaivovral and to adpd oxedlo
HE TO XUPWOEG XpWHA TwV £pYwV TNG, 6Nwg ol Ti-
Tdveg (kUKAOG peydAng duvapng) kal apydtepa oto
(PIAOCOMNPEVO anEPLTTO He Afya xpwpata dAAo KUKAO
g (Ba tov 6vopala «BepatoAoyia povalag kal au-
TOOUYKEVTPWONG»), yla va KopuPwOel oToug KNMoug
Tou Enikoupou, pe ta yiydvtia eutd, napdfevwy pn
NPAYHATIKWY KOGHWV.

O1 npboateg dSnUIoUpyieg TNG EESINAWVOUVY EMIKEG
€lKOVEG, Plag avBpwnotntag oe KatakAuopo kat e€opi-
ag, opadeg avBpwnwy, oe avadhtnon aBwwv Tonwy,
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6rnou n dnploupyog Epletta Bopdwvn pag odnyel oe
VEEG OKEWELG HUOTNPioU Kal aviypatwy.

To €IKAOTIKO AnOTEAEOUA KAl N «OUYKOUION» TWV
€PYWV TNG HOU MPOKAAEL va OKEPTW KAMNOLOUG Napal-
ANAlOPOUG pe AAAEG PUOIOYVWUIEG TNG EUPWNAIKAG
{wypamikng, blwg Twv MAAWY PETa-IUNPECIOVIOTWY
Pierre Bonnard (otnv 1610ppubpia twv peuotv xpw-
patwyv o€ KAElOTOUG xwpoug) kat Edouard Vuillard,
otnv anédoon twv XxpwHdtwy Tng eUong (0 KAMOG
Tou Enikoupou) pe texvotponia dikn tng, kaBapd npo-
OWNIKN, AVIIoUPBAtikn Kat naxviwdn.

TéAog, av Ba BEAape va ouvodEWOUE Ta £pya TG
HE HOoUalLKN, vop{dw nwg o Igor Stravinsky Ba ntav 1ba-
VIKOG: MOAUHOPMOG EIKOVOMOLOG TOU UMOOUVE(ONTOU.

XPIZTO®OPOL XPIZTOOHX
Apapatoupyds - oknvoBETNg, mointAg
Bpapeio Apapatoupyiag KapoAog Kouv 2021

The art of Erietta Vordoni

he color, above all, in the painting of Erietta Vor-

doni reveals, unfolds secrets of form, ideas that
often compose a clandestine dramaturgy.

The design is not clear, but always manifests it-
self with some innuendo: suspicions and whispered
thoughts, momentary impressions which come from
the real world, to be transformed into a peculiar
metaphysics.

The models, whether they are people, horses,
trees, plants or just a seat somewhere, between
chaos and actual landscape (memory of landscape),
are enveloped in the diffused light of her colors.

| have been following the transformations of Eri-
etta Vordoni for a long time now, since the Paris
years, at the end of the 20th century, and | wonder
how she manages to combine post-impressionism,
expressionism and poetic allegory!

Her periods range from the harsh design with the
lush color of her works such as the “Titans” (cycle of
great power) and later to the philosophical sparse-
ness—with few colors—of her other cycle (which |
would call the “theme of solitude and self-concen-
tration’), to culminate in the “gardens of Epicurus’,
with the giant plants, of the strange unreal worlds.

Her recent creations elucidate epic images, of hu-
manity in flood and exile, groups of people in search
of innocent places, where the creator Erietta Vordoni
leads us to new thoughts of mystery and enigma.

The visual effect and “harvest” of her works
makes me think of some parallels with other figures
of European painting, especially the French post-
impressionists Pierre Bonnard (in the peculiarity of
liquid colors in closed spaces) and Edouard Vuillard,
in the rendering of colors of nature (the garden of
Epicurus) with her own style, purely personal, uncon-
ventional and playful.

Finally, if we would like to accompany her works
with music, | think the works of Igor Stravinsky would
be ideal: a multifaceted iconographer of the subcon-
scious.

CHRISTOPHOROS CHRISTOPHIS

Dramatist-director, poet
Karolos Koun Drama Award 2021
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KaAn toxn 11, 2021
AGéL og dapdveleg kal pétaAda, 147 x 162 ek.

Good luck 11,2021
oil on transparencies and metals, 147 x 162 cm
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X10 pwg 1,2022
AGéL og dapdveleg katl pétaAda, 151 x 181 ek.

To the light 1, 2022
oil on transparencies and metals, 151 x 181 cm




1o pwg 11,2022

AG61 og dlapdveleg kal pétadda, 112 x 127 k.

To the light 11,2022
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1o puwg I, 2022
A&d1L og drapdveleg kat pétadda, 112 x 127 ek.

To the light 111, 2022
oil on transparencies and metals, 112 x 127 cm
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Kuvnydg oupavav, 2021
AG6L oe dapdveleg kal pétaAda, 147 x 157 ek.

Sky hunder, 2021
oil on transparencies and metals, 147 x 157 cm
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KaAd véa, 2022

112 x 127 ek.

AGéL og dlapdveleg kal pétaia

Good news, 2022

112 x127 cm

oil on transparencies and metals,
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levéBAio¢ ténog, 2019

AGd1 oe dlapaveleg kat pétadia, 61 x 67 ex.

Birth place , 2019
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EAeuBepia, 2019
AGéL og dapdveleg kal pétaAda, 151 x 167 k.

Freedom, 2019
oil on transparencies and metals, 151 x 167 cm
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Euébatpovia 1,2019
AGé1 oe dapdveleg kal pétaAda, 150 x 167 k.

Felicity I, 2019
oil on transparencies and metals, 150 x 167 cm
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Euébatpovia Il, 2019
AGéL oe dapdveleg kal pétaAda, 112 x 127 k.

Felicity 11,2019
oil on transparencies and metals, 112 x 127 cm
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|_| patnpwvtag ta épya g Epiétrag aiobaveoal va
nnyadel pa dUvapn eowteplkn, eva duaBewpnto
BaBog kat éva gpwg nou pnopel va oou kOWeL TNV avaaoa.

To nvéAo TG OUIAEUEL Ta xpwpata kal EUvel Tov
«KapPd» apnvovtag v opop®ld Twv cuPBOAwV Kat
anoxpwoewy va ayyidouv to xwpo kat va yivovrat ENA
e To Téno kal to Xpovo.

O1 nivakeg TG piAdve kat aloBdveoatl Tnv Wuxn g
KaAALtexvidag va tagldelel padf pe ta €épya tng. Méoa
otnv kK&Be ypappn, otnv k&Be anelkovion {wvtavelel To
néabog yla €€epedvnon kal n avadhtnon anavinoewy
¢ {wng.

ANAXTAZIA MAMAMANQAH
Enixeipnuariag

bserving the works of Erietta, you feel the
emanation of an inner power, an unconceivable
depth and a light that can take your breath away.

Her brush sculpts the colors and scrapes the
“‘canvas’, leaving the beauty of symbols and shades
to enter the space, and for Time and Space to become
ONE.

Her paintings speak, and you feel the soul of the
artist travelling along with her works. In every line, in
every depiction, the passion for exploration and the
search for answers to life’s questions are evoked.

ANASTASIA PAPAMANOLI
Businesswoman

36




Xto puwg 1V, 2022
AG6L oe Slapaveleg kat pétaida, 112 x 127 k.

To the light 1V, 2022
oil on transparencies and metals, 112 x 127 cm
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Euébarpovia lll, 2020
AG6L oe Slapdveleg kat pétarda, 112 x 127 ek.

Felicity 111, 2020
oil on transparencies and metals, 112 x 127 cm
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To &évtpo tng {wrig, 2022
AG6L oe Srapaveleg kat pétarda, 112 x 127 k.

The tree of life, 2022
oil on transparencies and metals, 112 x 127 cm
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MetdBaon, 2007
AG61 o€ Blapaveleg kal pétadda, 53 x 47 ex.

Transition, 2007
oil on transparencies and metals, 53 x 47 cm

Mnpdpo, 2021
AGéL og Slapaveleg kat pétaAia, 61 x 71 ek.

Bravo, 2021
oil on transparencies and metals, 61 x 71 cm

0 AAiog ata xépia oou, 2019
AG6L oe Slapaveleg kat pétadda, 61 x 66,5 €k.

The sun in your hands, 2019
oil on transparencies and metals, 61 x 66.5 cm
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KaAd toxn 111, 2018
AGéL oe Sapdveleg kal pétaAAa, 67 x 71 k.

Good luck I11,2018
oil on transparencies and metals, 67 x 71 cm
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Ot @iAeg, 2022
AGéL og Slapdveleg kat pétadda, 112 x 126 ek.

The girl friends, 2022
oil on transparencies and metals, 112 x 126 cm

a8

X’ enebupnoa, 2021
A&éL og Srapdveleg kat pétadda, 112 x 126 ek.

I have missed you, 2021
oil on transparencies and metals, 112 x 126 cm
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210 pwg V, 2022
AGéL oe dapdveleg kal pétaAda, 147 x 162 ek.

To the light V, 2022
oil on transparencies and metals, 147 x 162 cm
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EPIETTA BOPAQNH

H Epiétta Bopdwvn anogoitnoe pe to npwto Ppafeio ya
10 0UvoAo TG {wypadikng TNg SoUAeldg (portfolio, dossier)
Kal yla To yupvo and tnv Avatatn 2xoAn KaAwv Texvawv tng
ABrvag pe 6dokaho tov lMavvn MdépaAn. Apioteuce eniong
otnv oknvoypagia kat evéupatoAoyia amd tnv Avdrtatn
YxoAN KaAwv Texvav. ZUVEXIOE TNG OMOUSEG TNG HE UMOTPO-
@ia tng Akadnpiag ABnvev atnv Ecole Nationale Supérieur
des Beaux-Arts oto lMapiol pe daokaAoug tov {wypdpo
Leonardo Cremonini kat tov yAUmtn César. To FaAAikd
Ynoupyeio MoAttiopoU tng npooépepe dla Blou ateAié ota
péoa g dekaetiag tou 1990.

To 1997 oto npwtonopiakd Salon de Montrouge tou Mapi-
oloU g anovepnBnke to uwnAdtepo BpaBeio (wypagIkng.
BpaBeio {wypapikng €AaPe kat and to Nouveau Musée
National tou Movako.

‘Exel kAvel 38 ATOPIKEG EKBEOEIG KAl €XEL OUMHETAOXEL OF
NoAAEG opadikeg ekBEoelg, Kuplwg oe Euponn, Apepikn Kal
Acfa. Mepikég and TG nio onpaviikég g ekBéoelg eiva:
Modern and Contemporary Art Museum, Nikaia, lTaAA{a ¥ Le
Consortium Museum, Nti¢éy, FfaAAia ® Museum of Modern
and Contemporary Art, Zevt Etiév, [aAAia I Espace avant
Musée, Maplol, TaAAia ¥ Grand Palais, FIAC, Mapiol, TaA-
Ala 1 Palazzo delle Esposizioni, Popn, ItaAia ¥ Trevi Flash
Art Museum, TpépL, ItaAia B Castello di Torrechiara, ItaAia
1 Otto Art Center, MiAdvo, ItaAia I Queens Museum, Néa
Yépkn, HIA B National Art Club, Néa Yépkn, HIMA & Museum
of Science and Industry, Xik&yo, HIMA § March Center of
Contemporary Art, Z1atA, HIMA § Contemporary Art Center,
Mekivo, Kiva ¥ Museum of Contemporary Art, Zavykdn, Kiva
1 National Museum of Modern Art, ZeoUA, Nétiog Kopéa I
International Caravanserai of Culture, Taokévon, Oulune-
klotdv 1 Eniong, avunpoowneuce tnv EAAGSa oto Hellenic
Museum tng MeABoUpvng otnv AuotpaAia.

Ytnv EAAGSa, avapeoa oe AAAa pépn, éxel ekBéoel oto Mou-
oglo Mnevdkn, oto Mouoeio Boppé, oto Nopiopatikd Mou-
oglo , oto MoAepikd Mouoeio tng Abrvag, otn levvddio Bi-
BA1oBnkn, oto 16pupa MeAiva MepkoUpn, oto 16pupa B.&M.
Beoxapdkn, oto ABnvaig-16pupa Miepidn, otnv TexvonoAn
ABnvay, otnv Art Athina, oto Mouoeio tng Yopag kal oto
Mouoeio ZUyxpovng Téxvng tng Oecoaiovikng.

Anpéota épya

Avaylupn olvBeon otnv undyela 6iéBaon peta&y Epéoou
Kat Aylwv Méaviwv otn A. Zuyypou otnv ABrva (n 6iéBaocn
HE Ta xeAbovia).

FAuntikh olvBeon pe titho «Kuvnyol Oupavwvs eni tng A.
Knoloiag, oto Gywog tng PirobEéng otnv ABnva.

TKNVIKA Kat KootoupLa

‘Exel A&Bel pépog oe MoAAEG Beatplkég napaywyEéG wg okn-

voypaog Kal evbupatoAdyoq. Avapeoa otig TEAEUTAlEG TNG
S0UAELEC ATav Ta okNVIKA Kal kooTtoupia yia tv «lotopia tou
2Tpatitn» tou lykdp ZtpaBivoku oto dpoupto tou lMaia-
p6iou oto peotiBAA NaunAiou, kaBwg Kal ta kootoUpla yia
10 «KdAeopa tou MpopnBéa — 1821» oto Méyapo Moualkng
ABnvav Kal to «Afviypa tou Xapévou OgoU», OAa e oknvo-
Bétn kat Spapatoupyd tov Xplotdpopo Xplotopn.

Koopnpata

YUHPETEIXE PE TA KOOPNPATA TNG, XPNOTIKA YAUMTA, OTNV €K-
Beon «Kapnof kal XUpBoAa» oto Nopiopatiké Mouoeio tng
ABnvag. Eniong, ouppeteixe otnv ékBeon “The year of Gold”
nou opydvwaoe n nAatpdppa A jewel made in Greece to 2020
oto Zannelo Méyapo ABnvwy, ékBeon nou ta{bewe otn Al-
€Bvn ‘ExBeon tng Zaykang kat otn Néa Yopkn oto Museum
of Arts and Design.

‘Epya tng PBplokovrar oe moAAd and ta npoavagepBevia

pouoe(a Kal yVwoTéG ISIWTIKEG OUANOYEG, dnwg Tou Pierre
Dreyfus, tou Agnieli, tou TMwpyou ZtaBénouAou, tou A. M-
epidn, tng FRAC kat tng CNAP Mpdéopata n EBvikn Mivako-
Bnkn anéktnoe €pyo TG kat and tnv npdo@atn g GoUAELd.

Zel kal epyadetatl otnv ABrva kat to Mapiot.
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ERIETTA VOPDONI

Erietta Vordoni graduated with the highest honors in dos-
sier-portfolio and in nude from the Athens School of Fine
Arts (the most prestigious university art school in Greece)
with professor Yannis Moralis. She also excelled in set and
costume design at the Athens School of Fine Arts. She con-
tinued her studies with a scholarship from the Academy of
Athens at the Ecole Nationale Supérieur des Beaux-Arts in
Paris under the tutelage of painter Leonardo Cremonini and
sculptor César. In the mid-nineties she was granted a life-
long atelier by the French Ministry of Culture.

In 1997 she was awarded the higher painting prize by the
avant-garde Salon de Montrouge, Paris, France. She also
received a painting prize by the Nouveau Musée National
of Monaco.

She has given 38 solo exhibitions and has participated in
many group exhibitions mainly in Europe, America and Asia.
Some of her most important solo and group exhibitions
were held at: Modern and Contemporary Art Museum, Nice,
France I Le Consortium Museum, Dijon, France I Museum
of Modern and Contemporary Art, St Etienne, France B Es-
pace avant Musée, Paris, France I Grand Palais, FIAC, Paris,
France ¥ Palazzo delle Esposizioni, Rome, Italy I Trevi Flash
Art Museum, Trevi, Italy I Castello di Torrechiara, Italy § Otto
Art Center, Milan, Italy ® Queens Museum, NY, USA I Na-
tional Art Club, NY, USA & Museum of Science and Industry,
Chicago, USA 1 March Center of Contemporary Art, Seattle,
USA 1 Contemporary Art Center, Beijing, China § Museum
of Contemporary Art, Shanghai, China B National Museum
of Modern Art, Seoul, South Korea I International Caravan-
serai of Culture, Tashkent, Uzbekistan B Also, she was the
ambassador of Greece in an exhibition at the Hellenic Mu-
seum of Melbourne, Australia.

In Greece, among other places, she participated in exhibi-
tions at: Benaki Museum, Vorres Museum, Numismatic Mu-
seum of Athens, Athens War Museum, Gennadius Library,
Melina Mercouri Foundation, B&M Theocharakis Founda-
tion, Athinais-Pierides Foundation, Technopolis City of Ath-
ens, Museum of Hydra, Museum of Contemporary Art in
Thessaloniki.
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Public Installations

Relief composition at the underpass between Efessou St.
and Ayion Panton St, under Syngrou Avenue, Athens, Greece
(the underpass with the swallows).

Sculptural composition entitled “Sky Hunters” in Kifissias
Avenue, Philothei, Athens, Greece.

Set and Costume Design

She participated in several theatrical productions as set
and costume designer. Among her later works are: the set
and costume design for Igor Stravinsky's “The Tale of a
Soldier” at the Palamidi Fortress, Nafplio Festival and the
costumes for “The call of Prometheus — 1821", a production
of Megaron-Athens Concert Hall, and for “The Enigma of
the Lost God", all under the direction and dramaturgy of
Christophoros Christophis.

Jewelry

Vordoni participated with her jewelry, functional sculptures,
in the exhibition “Fruits and Symbols™ at the Numismatic
Museum of Athens. She also participated in the exhibition
“The year of Gold” organized by the platform A jewel made
in Greece at the Zappeion Mansion of Athens, an exhibition
that also traveled to Shanghai for the International Expo
and to New York at the Museum of Arts and Design.

Works by her can be found in many of the aforementioned
museums and in well-known private collections, such as the
Pierre Dreyfus, the Agnelli, the George Stathopoulos, the
D. Pierides, the FRAC and the CNAP Recently, the National
Gallery of Greece has acquired one more painting from the
artist’s latest work.

She lives and works in Athens and in Paris.
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