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At the forest edge, 2007, AddI o0& Siagdveieg kai BETaMO | oil on transparencies and metal, 160 x 140 cm







Yy dkprn Tov 6d00Vg

...2Zafdva auAkoyiopevn
mou u' éva eAdppo okiptnua
mpodibel tyv mapouola alhoupoeibiy

AAdroTa grepouyiouata xeAibovidy
tolumdvrag to yaAd{io eraptapody

TZdpia Bapniwyéva ané ta tepetioyata
tn¢ Aafuapyng ereubepias toug...

Corrado Calabro’

Erdéra, i dpwe mointikd katoikel o dvBpwrog mdvw otn v
Holderlin

Evkateotnuevn oty drpn tou 1blwuxel tng ddooug, n Epiétta Bopdwvn oopiletal tnv uypaaia aveEepedviwy
ocuotdbuwy, draktwv xiopwv Buodvwv. Agouykpdletal puotikd athouposidr), atiBaca dhoya oe xapuéouvo
kaAmacpo mpog TNy sheuleplia. EEnpepwvel Likpd xeMdovig, amokaAlmtovide Toug pia aipviBia éEode oTo Pmie.
Wnhagel pe mappnaia v avBpdrmivy woper, Bwrnedovtag ty gpuntik) oyn g Mavrelel touc duvnuikolg
Spduouc, ta ahemtdihnha Kekpuppéva povondtia mou ehlogovial otn oKCTEIV TTAEUPd Tou (eyyapicy Kal Tou
kéopou: Edw katoikoly ta Bpalouata evég aldkotou oxedidopateg Tov abeAgov lkoild. Opollouv ta
Tpupepd @uAkmpata, katd T &idpkeia piag eupdviag devbpohatpelag Kodfouv ol vuxtepivol Tou kdToikol,
Bapmwpévol and ) guievotnta g LuypagIkis.

2ty akpn avtel tou kpupeld &dooug, «dtav ol dMol Gev slval edwy, n Epiétta Bopddvn kataylvetar pe
ateAeltnroug Cwypapikols TepImdTous. Ta €pya TTou PoKUTIToUY ek ToUTou, ouvIaTtoly Ty o mpdogatn ayn
pag {wypapikrig diadikaoiag mou anorepdtal va kataypdpel toug molamiols evBIduecous XGPoUG Kal Tig
dipopolusveg Pryolpeg TIou yevwdvtal anpdotta oto Tepl8dpio tou 1ién 1Bwpévou, oug PUxIeg ECOXEC TwY
ahhemdhiniwy otpicewy g GANG mou Sopel kar amodopel, mAdBel kal petanAdBel n Luyedeog,

7 Cwypagik] tng Bopédvn, o mpeodiopllduevos xWpog KAl ol Uop@Es TTou Katolkoly evide tou, Bev
amoteholv Tdvtote EekdBapeg autotéheie o @iyoUpeg ouxvd avadlovtal péoa amd tn olvBeon, avari-
ooovrdg elfpauoteg Icoppomieg. Zta £pya autd Tou Sifmovial amd To xMpo 1| Ta kevd Tou, K and dmou
arouoialel o kapPde, n tpith didotacn avalnreftal oto opyavikd MAvIpEHa Twv UAIKGOY, TAGOetal Katd
SIGPKEID TwY PEUCTHY KOUVOUIAIGYY, Twv Tpwtdturwy empefewy, Tou aviavakholy pe tn osipd Toug Ta
ETEpOKANTa atoixela g avBpamvng kebnuepivétntag. H Siapdveia tou mieElvkhdc, n xpoid Tou ugpdapatoc,
To Bpdiopa tou xapTiol, N IpiBfousa orkhnpdnta Tou Hetdhou, to Bpuppduopa tou ydyou, n evarhayd me
HaTIEPAg Kal To Mépaoua amé TG Yuxpés ot Bepuéc amoxpdoelg, oug BAAoUsES SUMPEC KAl OTIC OETIEG,
dnpioupyoly évay dio kauBd dmiou ouxvd ol pryoUpeg avadedovial ek Twv £0w kal UMANVIoooVTal évav HUOTIKS
k6o, émou ta UAIKG eEatpifovtal, madouy va IoxUouy, Ki @ avayvhaTng Tou £pyou kaheltal va avakaid el éva
Slagopetike drov. Eva elbpauote kal Tautdxpovo Lworold oclunay, nou apdpdveral kal Soueftal xder oty
IBlwTikr patd tou {wypdpou, Otav o dior teholy ev aniouaia, katd tn Sidprea e Sikic Tou KATASUGHC.

21V Grpn Tou ddooug, dmou Sha poldZouv Suvard, n Bopddvn Eavacuvavtd eviéiel Touc dAouc, autolc mrou ey
eivai £50, ahrAd elval, «xwpls avaotohéc kal gopie, oe éva medio émou Gha avolyouy, dTou o xdpog Ueyediveral,



érou ol oxgoelg emaveEetdlovias, H emdduvn Siadikacia Tou anoxalpetigpod, mou cuvBistal Le TO
QKATATIAUCTO  Pelyw-E0X0[al TWY ayarnuévey Tpootmey, akuptveTal and to duvnTikS emavipxopal. TAte n
agvan kivnon, otapatd va anotehel mpdDeon EYKATAAEIYNG, Tpémetal oe evepyr} umd-oxean, obnywviag
Tautéxpova otV eAsuBepld g autodidBeang, skeivoy TTou MEQI-NYETal, kI exkeivov Tiou TTEQI-LIEVEI,

«O dvBpwriog yia epéva, tehel oe adidkonn kivians, Hou e€nvel n Bop&dvn. «EmOuud n khvnon auty, va sival
areheuBepwtikd. O1 pop@és mou ouxvd yewdvial epruny Hou, eEépxovral ouviBuc and To oxkotdsi, ElCEP-
xovial oe éva Quwteyd Tedio pe aveBdvthnrec Si168ouc kal Suvatdmres. Erol ki aihidec, dha ofpepa eival
eUBpavaota, un katagtaiaypéva: dvBpwrol, wénoy, Icopportiies -dha Bpiokovtal oe dva petalxpio. Ta mouAid mou
TETOUY, 1a dAoya rmou kahmdZouy, o1 mpoBardpevec YPAUUEG Tou TEEvou, Tpémovial o emavaxpnoiyonolol-
Heva oUpBora pe @Epov Bdpog, apnyolvial Ty iSia buvatdtnta emaveEéraonc Twv npaypdtwy, T dinvekr
kivron, t duviik euyr. Mot motedw mwe n Twr eival kdt Hn oTatiks, 6t eyypdpetal péoa and tic adidikoneg
evahayeg twv ipaypdtuv. Ki éxoviag tn Suvatétnta va Puveis, pmopeis eviéher va pelveic, va RICWAEIC EKEl TTOU
o [Biog enéheles. Ta 6évdpa, GTwG Kal ol peTamoInugvec vekpes plaeg ou oupmepiAauBdvovial o' autd v
evotng, dev eival dhho amd TopTpéta, amd cuvorTikd avBpdmiva Yuxoypanuata, Advaa veavikd, alpBoia
ohoripwong. Maotelu mwg o kdbe dvBpwrog, eival éva TPUQEPS Bevdpo: yia va avaruxBel kai va umdpEel,
TIPETEI Va Exel pileg, koppd kal guikeuata. Na va HrTopEoel va yupidel otov oMo Tou, Siekdikdviac 4.
KUPIOAEKTIKG Kal PETAQOpIKG epmepiéxel etoltn n AéEn, yia va Heyahwoel exel ev appovia, dnwe akpiBeg éva
Bevbpo, mpenel kdmote va éxel pmopéael va kSel Tov OU@AAIo ADPO, Va £xel PTTOPETEl va (UvErs.

«Katd ™ Sadikacia piag moAlmhokng K EmimovnG aAXMuIKAC mpakne», ypdpel o Jean Clair «n mpoTn UAn
Tpemetal e Yutavd obpax.’ « Evag mivakag, epmepiéxel TOAMATIAEG OUYKIVIOEIG. Zuveviivel Ty khaoikr 15éa tou
Adyou, pe TG MEeic mou Sev xpeidletal va smwBoly, To qutandelkia opard pe to emBupnId avayvdaljio, Tig
(POPHEG KAl T4 XPGUATA pe to uhfvupa, Ty emebepyacpévn eikGva pe v wpr odpka NG, kaBag, Aermég
OTPWOEIG XpwlUdtwy, tomobetnuéves i ula mdve and v dMn, apBpdvouy £va amotéhecpa Tou skopedel Ty
avdaq teu amd péoa mpoc ta £Ewx,

Av n mponyolpevr Souieid g BopSiovn, e titho «Koupddel moté o ‘Epwiagy eotalédrav Katd KUpIO Adyo
OTNY EQWTIKY ox£on Tou avlp®mou e 1o mepIBahoy Tou, Kal KaTd GUVETED otnv emBupia emkovwviac kal
Biexdiknong, n mapoloa evétnta, Smou n mPdTH YA Teénetal oe PWIEVS OWIAG, KAl OTN GUVEXEID 0 AdYO,
EMIKEVIPWVELAl OTNV avdykn TG avBpdiivne autoyvwalag, oty embu pio emiyvwong Tou gow, «Stav ol dAhol dey
eival edd», Tou anotsAel eviéhel polndBeon Kkal avaykaia owvBrikn yia v ev duvdpel sEwotpégeia. Ki av
uropodpe, unokivelpevol and ty mpooéyyion auth g Juypdgou, va katactrigoups avuAnmsd tov Kdopo wg
eva Gdoog and dhouc, Snou To atouikd Elvar tehel os mepimAdvnon, téte Ba dEile oto anusio autd va
Hvnpoveliooupe to Bedpnpa exeivo Tou Heidegger, mou avuhapBdvetal To avBpdmvo Eivarodnyé tou
avBpdmou oty aAnBivi ouoia tou, we éva Epuro.?

‘Bva Eepuwto oty dren tou Sdooug, dmou a&idel va Cficoupe endfia, ki Opwe ToINTIKG. .,

Ipigc Kpruikou
OxtdBpiog 2007

[, améomacia and to noinpa Audv g Avnouxiag, Corrado Calabro, Horrjpata, eep. Baolhng PouPaing, exbdaoeic [aBpinAidng, 2007
2. Jean Clair, Court traité des sensations, Gallimard, 2002
3. Martin Heidegger, EmatoAd yia tov AvBpamoud, wop. T. =npomaldng, exdéoeic Pog, 2000



KovBevrotheg | Small Talk, 2007, A8/ e Siagpdveieg ka pétarhe | oil

on transparencies and metal, 36 x 4| cm



Kovpevrovheg | Small Talk, 2007, Ad&I ot Siagdveieg kal Pétaro | oil on transparencies and metal, 36 x 4| cm



Zny diepn) Tov ddooug | At the forest edge, 2007, Ad81 as Siapdveiec kai pétahho | oil on transparencies and metal, 185 x 170 cm






ZTo Mépacua Twy TaywdEvey avélwy Tou
QIOVa Pag, OTo TTPOOKEPAAl TN vUXTag
dixwe Svelpa, n {wypagikdy g Epigttag
Bopdwvn, tne apxaioAdyou twy xapévov
ouvopwoldy, mayidelel cuvalofnpata
Heyahompem| oav dyia AdBapa, olkela cav
wdparta.

Jean-Louis Pradel

lotopikog Texvig,

KaBnyntrig atnv Ecole Nationale
Superieure d' Arts Decoratifs

Among the icy winds accompanying the
beginning of our century on the threshold
of dream for-saken nights, the painting of
the Erietta Vordoni, archieclogist of lost
complicities, traps sentimernts, sumptuous
as holy banners, familiar as votaries,

Jean-Louis Pradel

Art historian,

Professor at the Ecole Nationale
Superieure d' Arts Decoratifs

Kovpevroddeg | Small Talk, 2007, M81 oe Siapdveieg kal pérahho | oil on transparencies and metal, 75 x 65 cm






Kuvnyég ovpavdv | Sky Hunrer, 2007, A48I ae Blapdveieg kal pétahho | oil on transparencies and mefal, 75 x 65 cm






At the forest edge

...A pensive savannah
which through a light leap
betrays the presence of felines

The unearthly fluttering of swallows
writhing as they nip the blue

Windows blurred from the chirping
of their greedy freedom...

Corrado Calabro

Man inhabits the earth worthily, but still poetically
Holderlin

Settled at the edge of her private forest, Erietta Vordoni smells the damp of unexplored ranks, untidily verdant
tufts. She carefully listens for secretive felines, for wild horses joyfully galloping to freedom. She tames young
swallows, discovering for them a surprise exit into blue. She bravely feels her way around the human form,
caressing its hermetic appearance. She guesses potential avenues, consecutive hidden pathways, which twine
around the dark side of the moon and the world: here dwell the shards of a grotesque design by the Brothers
Grimm. The tender leaves rustle throughout a heavenly service of tree-worship. Its night inhabitants croak, daz-
zled by the brightness of the painting,

At the edge of this hidden forest, "when the others aren't here”, Frietta Vordoni puts her efforts into endless
painting wanderings. The works produced by these, comprise the most recent view of a painting process that
attempts to record the manifold interstitial spaces and ambiguous figures that are born unexpectedly in the mar-
gins of what can already be seen, in the innermost crannies of the successive layers of matter which the painter
constructs and deconstructs, moulds and remoulds,

In her painting, Vordeni never provides the clear-cut self-evident existence of the space she designates and the
figures that inhabit it. figures often emerge from within the composition, developing fragile balances. In these
works, overrun as they are by space or its vacuums, and from which the canvas is absent, the third dimension is
sought through the organic intermarriage of materials, it is shaped during fluid "discourses", original miscegena-
tion, that reflect in turn the disparate elements of man's everyday life. The transparency of lucite, the hue of the
fabric, the rustling of the paper, the iridescent toughness of metal, the crumbling plaster, the alternating medi-
ums, the passage from cold tones to warm, the hazy umbers and sepias, create another canvas, where frequent-
ly figures emerge from within and imply a mysterious world, where the materials evaporate, cease to have
import, and the person reading the work is called upon to discover a different whole. A fragile, but at the same
time life-giving universe, articulated and structured thanks to the private glance of the painter, when the others
exist in absentia, for the length of her solitary submersion.

At the edge of the forest, where everything seems possible, Vordoni finally re-encounters the others, those who
are not here, but are, "without inhibitions and phobias, in a field where everything opens up, where space is mag-
nified, where relationships are re-examined". The painful process of farewell, connected with the ceaseless com-



ings-and-goings of beloved individuals, is annulled by the potential of returning, That is when the perpetual metion
stops constituting an intention to abanden and is metamorphosed into active sub-par relationship of promise,
leading at the same time to the liberty of self-determination, both the person who wanders and the cne who
awaits.

"For me, people function in perpetual motion" Vordoni explains. | desire this motion to be liberating. My forms
are often brought to life in my absence; they usually emerge from the darkness, entering a bright field with inex-
haustible passages and potentials. In any case, today everything is fragile, the upshot is never determined: peo-
ple, places, balances - everything is teetering on a verge. The birds that fly, horses that gallop, the projected lines
of a train, are transformed into re-usable symbols carrying a specific weight, narrating that very same capability
to re-examine things, perennial motion, potential flight. Because | believe that life is something that isn't static,
that it is recorded through the unceasing alternation of things. And because you have the capacity to leave, you
can, in the end, stay; put down roots where you yourself chocse to do so. The trees, along with the manufac-
tured stilf lives included in this group, are simply portraits, portraits of concise human psychographs. Eternally
youthful, symbels of completion. | believe that every person is a tender tree: in order to develop and exist, it
must have roots, a trunk and foliage. In order to return to home, seeking whatever literal and metaphorical is
contained in this word, in order to grow there in harmony, just like a tree, a person must at some peint be capa-
ble of cutting the umbilical cord, be able to leave".

"During the process of a complex and painstaking alchemical action”, writes Jean Clair, "raw materials are trans-
formed into a body of light"” "A painting contains many emotions, It juxtaposes the classical idea of jogos {word,
reason), with the words that need not be said, the self-evidently visible with what is desired to be readable, the
forms and colours with the message, the processed image with its raw flesh, as fine layers of colours, placed one
on top of the other, articulate a result whose breath originates from the inside out".

If Vordoni's previous warlk, entitled "Does love ever tire one?”, focused mainly on man's erotic link to his envi-
renment, and consequently on the desire to communicate and assert, this present group, where raw material is
turned into a body of light, and then into speech, focuses on the need for human self-awareness, the desire for
insight, "when the others are not here", that, in the end, is a prerequisite and a requirement for potential extro-
version. And If, motivated by the artist's approach, we can render the perception of the VWorld as a forest of oth-
ers, where the individual | am functions by roving, then it is worthwhile at this point to cite that theorem of
Heidegger's, that perceives the human Being-that guides man to his true essence, as a glade.’

A glade at the edge of the forest, where it is worthwhile to live worthily, put still poetically...

Iris Criticou
Qctober 2007

I Excerpt from the poem "Harbour of Unquietude”, Corrado Calabro, Poems, translated into Greek by Vassilis Rouvalis, Gavrielides Editions,
2007

2, Jean Clair, Court traite des sensations, Gallimard, 2002

3. Martin Heidegger, The Letter On Humanism, translated into Greek by G. Xiropaides, Editions Rhoes, 2000



KovPevrovieg | Small Talk, 2007, A& as Siagdveieg kal pétaiho | oil on transparencies and metal, 61 x 66 cm




Tevébiog tomog | Birthplace, 2007, A& oe Siagdveies kal uetarho | oll on transparencies and metal, 61 x 66 cm
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S dikpy Tov Sdaovg | At the forest edge, 2007, 281 oz Slapdveieg kal pétario | oil on transparencies and metal, 160 % 140 cm
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3y oucia, autd Tou pootadsl va armo-
wroel n Bopddvn Sev efval tdoo v
EIKOVA TOU KOaWou TG éoc TV Bla
Cwn. Tn Jwr) péoa oTic ATéAEInTe exQpd-
TEIG TG, TIG TTehualvBetes pdpues g, TG
O (PEUYTAEES TNG OTIYHES.

Pierre Chaigneau
Mpwny AleuBuvirig Tou Mouoelou Moviépvac kai
Zhyxpovng Téxvrg the Nikaiog, Toikio

Voroni's work nourished by her own poet-
ical and metaphysical reflections elogquent-
ly evoke life's profundities. Life in its infinite
expressions with its plurality of forms, in
its evanescent moments.

Pierre Chaigneau
Ex-Curator of the Nice Museum of Modem and
Contemporary Art, France



Kuvnydg ovpavasy | Sky Hunter, 2006, Ad8| oe Slagdveise kal péTaro | ofl on transparencies and metal, 102 x [12 cm
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Zny dpn tov Bdooug | At the forest edge, 2007, AadI oz Siandveieg kai pétarho | oil on transparencies and metal, |12 x 102 em .
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Avouytég opiovrag | Far Horizon, 2007, Ad81 oe Siagdveieg Kai pétarho | ofl on transparencies and metal, |12 x 102 em
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To épyo Tng efval évag Uuvog otny eu-
Bpavotdtnta g agrig kar otov alobn-
claopd tne lwypagikic. Aesv lwypagilel
TEQIYPAMEC Kal amnycelg, arlhd PUXIKES
KaTaaTdagelg, aiodfosg Kal evVIUTIHOEIG.
MiAd yia to dudo g fwhg v cHOpPEIAa
ToU =@ripgpoy, to ToAdtiyo Tou and-
kpupou. ‘Eva €pyo Tou pag mpookalsl og
eowtep kods otoxaopolc,

Florent Bex
Enfupeg Awubuvtic tou Mougeiou
ZUyxpovng Téxng e ApPépoag

Her work is a hymn to the fragility of
touch and the aestheticism of painting,
She dees not paint descriptions and narra-
tives, but spiritual conditions, feelings and
impressions, She speaks about the imma-
teriality of life, the beauty of ephemerality
and the value of intimacy, A work that
invites us to engage in meditation,

Florent Bex
Honorary Director of the Antwerp
Museumn of Contemporary Art,

Zmv dkpn tou ddooug | At the forest edge, 2005, Ad8I oz Siapdveieg kal pétaiho | oil on transparencies and metal, |12 x 102 em
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M' ayamndg; | Do you love me, 2007, Ad8I oe Siapdveieg kai péraiho | oil on transparencies and metal, 36 x 41 cm




, S

Ta véa eivar xaAd | The news is zood, 2007, Ad8| oe Slapdaveieg kal pétakho | oil on transparencies and metal, 36 x 4| cm
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Zany dxpn) tov ddooug | At the forest edge, 2007, AdSI oe Siapdvelae kal pétarho | oil on transparencies and metal, 160 x 140 cm









Ty dxpn tov ddooug | At the forest edge, 2006, Ad81 oz Siapdveies Kal LETakho | oil on transparencies and metal, 112 x 102 em
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Avorytég opifovrag | Far Horizon

2007, ha81 ge Biagpavelss kal étarha | oil on transparendcies and metal, 36 x 4| cm










Kakracpol | Gallop, 2006, Ad8| os Slapdveles kal pétaiho | ol on transparencies and metal, 36 x 4| cm
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v drpn tov ddoovg | At the forest edge, 2006, A48 oz Slapdveise kal petaMo | oil on transparencies and metal, 112 x 102 em



Kuvyée ovpaviy | Sky Hunter, 2004, 681 oe Siapaveieq kai pétaiho | oil on transparencies and metal, 41 x 36 cm
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ITévte  dpa mov Bpadidle | At five o'clock, as it grows dark, 2006, A48 oe Siagdveieg kai pétahho | oil on transparencies and metal, 112x 142 cm
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2" evyxaprotd | Thank you, 2006, A&1 oe Siapdveiss kal ugtahho | oil on transparencies and metal, 36 x 41 cm



Kainaopol | Gallop, 2006, ©d8| oe Siapdveieg kai détarro | oil on transparencies and metal, 36 x 41 cm
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v diepr Tov ddaoug | At the forest edge, . MBI ae Slapdveies kai pétado | oil on transparencies and metal, 102 x |12 cm
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Kuvnyée ovpavayv | Sky Hunter, 2006, Ad81 ce Slapdveieg kal pétarho | oil on transparencies and metal, 148 x 5% cm







Zen dxp tov Bdooug | At the forest edge, 2006, AG8I oe Slagdveies kal pétalto | oil on transparencies and metal, 159 x 148 cm
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Bioypagixo onpelopa

lewnBnke oty ABriva. Anogoitnoe ue PpaBelo and
v AZKT kal ouvEXIoE TIG OTTOUSEG TG He uTtotpopia
and tnv Ecole National Superieure de Beaux Arts oto
Mapfol, énou to TaMikd Ymoupyeio MNoAtiopol tng
éxel Tapaxwprjoel atelier @' dpou Cwrc. To 1997
améorace to Weydho PpaBelo (wypapikic oto
Montrouge oto [lapiol. ‘Exel mpaypatonoiios 27
atopikég . kal ToAudplBueg opadikeg exbeceig. ‘Epya
NG €xouv extebel oTo pouaeio 2Uyxpovng Téxvng g
Nikaiac, Tou Bordeaux, kai Tou St. Etienne otn ['aAiig,
oto Queens Museum, kai oto National Art Club tng
Néag Yoépkng, oto Beren Museum of Art and Science,
Paramus, oto New Jersey, oto EQviké Mouceio g
> eoUA. Enifong oto Palazze delle Expositione otn Paun,
oto Trevi Flash Art Museum tou Trevi, oto Strouk
Museum otn Bnpputd kal oty [Mivaxkodrikn TMigpion
oty Afnvaida. ‘Epya tng avirkouv otn EQvikn
MivakoBrikn kar oe dheg onuavikég dnuooleg Kal
1Siwtikéc oulMoyéc. To 2006 mpayudtomnoince v
urai®pia yAurrtikr| eykatdotacn "Kuvnyol Oupavdov”
el g Aswpdpou Kngialag, atn @ihobén g ABrvac,

To xopitot | The girl, 2006, yAurtd and akoupio | sculpture of aluminium, 140 x 70 x 40 cm
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ERIETTA VORDONI

Born in Athens. Studied at the School of Fine Arts in Athens and at the Fcole Nationale

Supérieure des Beaux-Arts in Paris. Lives and works in Athens.

SOLO EXHIBITIONS

Athens Gallery, Greece

Vorres Museum, Athens

K7 Gallery. Thessaloniki, Greece

"Entropia’, Queens Museum, New York

"Une chaise sans visfteur", Art contact, Lausanne

"Way Three", Institut Francais, Thessaloniki, Greece
"Nocturnes', Staehelin Gallery, Zurich, Switzerland

Zygos Gallery, Washington D.C, USA

Galerie Beau Lezard, Emmy Varouxaki. Paris, France
Gellerle Lavignes- Bastille, Paris, France

Athens Gallery. Greece

"Autels au Dieu Inconnu” Galerie Lavignes, Bastille, Paris
Galerie Ruben Forni, Brussels, Belgium

Galerie Michaella Moller, Munich, Germany

Gallery ZM, Thessaloniki, Greece

"Tout prés d'alleurs”, Musee d'Art Moderne et d'Art Contemnporain,
Nice. Alpes Mantimes, France

Athens Gallery, Greece

MANY H, Tel Aviv. lsrael

Galerie Boulakia. Paris, France

"There" Athens Gallery, Greece

Galerie Fornl, Brussels, Belgium

"Is lover ever tiring?" Athinais - Plerides foundation, Athens, Greece
Staehelin Gallery. Zurich, Switzerland

"Dessin Inedits", Galerie de Dessin, Bruxelles

"Sky Hunters" exhibition in "Karydion Art Center", Athens
"When the others aren't here" Athens Gallery, Greece

GROUP EXHIBITIONS

"Grands et Jeunes d' Aujourd'hu”, Grand Palais, Paris

National Museum of Monte Carlo Galerie Berthe, Paris

"Les peintres grecs a Paris’, Calerie Sculptures

representation of the Vorres Museum of the Museum

of Science and Industry, Chicago. lllinois, US/

"Contemporary French Pastel" National Museum of Modemn Art, Secul, Korea
"Les Figurations”, Espace Avant Musee, Paris

With the |. Vorres Museum

at the Galerie of Hamifton, Hamilton., Ontario

Agnes Etherington Art Centre, Kingston, Ontario, Canada

Russel Senate Office Bldg., Washington DC, USA

Centre Culturel Hellenique, Paris

Laurentian University Museum and Art Centre, Sudbury, Ontario, Canada
"Le dessin, le pastel, l'aquarelle” Atelier Lambert, Paris



With the Vorres Museum at the Swift Current National Exhibition Centre
Maose Jaw National Exhibition Centre, Saskatchewan, Canada
The Madrona Expesition Centre. Navaimo D.C.
Maltweed Art Museum and Galley, Victoria, D.C. Canada
Prairie Gallery, Grande Prairie. Alberta, Canada
Yorlk University Art Gallery. Toronto
| 988 "Alr, Art, Espace", Palals de Chaillot, Paris
"Greek Paintings", Moscow, Russia
"Greek Contemporary Painting”, Cyprus, with the L Vorres Museum
88 Gallerie Montcalm, Maison du Citoyen, Hull, Quebec
Owens Art Gallery, Sackville, New Brunswick,
Cultural Centre of Athens.
The Theodore Venetsanos Collection
1989 Galerle Beau Lezard, Paris
"L'Arena”. Staehellin Gallery, Zurich. With the Vorres Museum
Bergen Museum or Art and Science, Paramus, New Jersey, USA
Artspace Gallery. LOS Angeles. CA. USA
The Moderm Museum of Art, Santa Anna, CA, USA
1990 Centre or Contemporary Art. Seattle. VWA, USA (Museumn |, Vorres)
Salon de Montrouge, Paris
"Vers la Liberte", Grand Palais. Paris
1991 "Figures du Mythe, Mythe des Figures', Centre Culturel de Belleville, Paris
Salon de Mantrouge. Paris
Galerie Lavignes Bastille, Paris
FLA.C. Galerie Joachim Becker, Grand Palals, Paris
1992 "Forze Natural" Galerie 5-55 Rome
Galeria Juan Gualta, Palma de Mallorca
[994 Trevi Flash Art Museum, Trevl, [taly
Art Walk, Hydra, Greece
Strouk Museum, Beirut - "Liberte” for the reconstruction of Beirut
995 International Biennale or Lithography. Lubliana
"Jardins Secrets”, Ivry. Paris
"lardins Secrets 2", Chateau de Taurines, France
1996 "Messaggeri Degli Del", Palazzo delle Esposizioni. Roma
997 Athens Gallery
Gelerie Selini, Athens
Galerle Diana, Spetses, Greece
Salon de Montrouge, Prix au Salon de Montrouge
Thessaloniki, Capitale Culturelle de I'Europe "femmes creatrices des 5 mers'
Galerie Selini, Athens, "Works or Three Artists"
2000 St. Etienne Museum, France
FRAC France, "Acquisitions”
Athens Gallery
2001 "Thyela sti Selini", Galerie Selini, Athens
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ERIETTA VORDONI

Athens Gallery

Rarity Gallery, Myconos

Reflection from Greece. Gallery Absolute Americana, Florida,
"Agaonon Polis", Technopolis, Athens

Official Presentation of Greek Contemporary Art in Beigins, China
Reflection from Greece, National Art Club, New York

"The Irage of the Olive Today", New York

"Cow Parade", Cosmic Cow

Belgravia Gallery, Lendon

Rarity Gallery, Mykonos

"Genethiios Topos", Benald Museum, Athens

AWARDS

| st prize in nude and in dossler - portfolio, from School of Fine Arts In Athens
| st prize awarded by the Greek ministry of Public Works and the Greek
Ministry of Culture for the sculptural decoration of the underground passage
Efesou Agion Panton at Sygrou Avenue, Athens

Scolarship from the Athen's Academy

Award for painting from the National Museum of Monte Carlo

Award for painting at the Salon de Montrouge, Paris

"Sky Hunters', installation in Kifisias Avenue, Athens, Greece

STAGE SCENERY & COSTUME DESIGN

Stage and costume design for the theater show

"The eyes to us please”, at Marietta Rialdl experimerital theatre, Athens.
Scene decoration and costume design for the theater show

"The Great Lady of Trapezounta" by Christoforos Christofis,

at Thessaloniki, Cuttural Capital of Europe

WORKS IN MUSEUMS /
PUBLIC COLLECTIONS / PUBLIC INSTALLATIONS

Museumn of Modern Art, Nice, France

Vorre' s Museum, Athens, Greece

Queen's Museumn, New York,

Museum of Modern Art, Seoul, Korea
National Gallery, Athens, Greece

Museum of Monte Carlo, Monaco

Agnelli Collection

P. Dreyfus Collection

FRA.C. Paris

Relief Mural in Sigrou Avenue, Athens, Greece
Sculptural Complex in Kifissias Avenue, Athens, Greece






H OMOP®IA KAl H TEXNH ITHN ESTEE LAUDER ZYNAEONTA! AMEZA

H téom o xdBe poper g eival péoo ékgpaong mou avadeikvie v Opopeid
kal t Anuoupyia. EmBupia kar ctéxog g etaipeiag pag efval va ouvexicel tnv umootnoiEn
oty téavn kai otov moamapd. Na v Estée Lauder, n opopgid Bpioketar otov dvBpwro kal
) @lon. H opop@id Pploketar ditha pag yia va Pag sutvéel, va Pag oUykiVEl Kal va pag
arreAeufepwvel. Mia yelaorn autig g ereuBeplac efival kar anmdhausn TG EKAOTIKAG kppadng
Kkal Tou aigBnaiacpod TTou katarkAlle th Snpioupyia g (wypdpou Epiétiag Bopbovn. H Estée
Lauder, &xai tnv mpayuaoky xapd, va eival xopnydg oty ekBeon g (wypdgou, oty
"Alfouga  Téxvng Afnvoy', amodekvioviac yia dAAn Jia gopd Twg o TExvn
yewd v Ouopoid,

MeAfva @epern
AlguBlvipio Estée Lauder

AT ESTEE LAUDER WE BELIEVE THAT BEAUTY AND ART ARE CLOSELY LINKED

Art in all its forms is a medium of expression that brings out Beauty and Creativity. Our compa-
ny's aim and intention is to continue to provide support for art and culture. For Estée Lauder,
beauty is to be found in people and in nature, Beauty surrounds us in order to inspire us, move
us and liberate us. A taste of that freedom can be found in taking pleasure in the artistic expres-
sion and sensuality that pulses through the work of painter Erietta Vordoni. At Estée Lauder it is
our great pleasure to sponsor this artist's exhibition at the Athens Art Gallery, proving yet again
that Art gives birth to Beauty.

Pelina Themeli
Director, Estée Lauder
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AERIN LAUDER
INTRODUCES

PRIVATE COLLECTION

TUHUBERC

A NEW FRAGRANCE FOR WOMEN

ESTEE LAUDER




ERIETTAVORDONI

«Otav ol dhhol Sev eival edo»

Aidpxeia éxBeong: 31n OwrwPpiou £wg In AskepPpiou 2007

Empéheia ‘ExBeorg - Kefpeve Katahdyou
‘Ipig Kpnuikod

Curator - Catalogue Text

Iris Criticou

Merappdaoelg
Youldva AmooToAdKn
Translations

Suzan Apostolaki

Zehbotalnon

Exévn Kapakatodvn
AMENS Bepolkag
Epigtra Bopbwvn
Layout

Eleni Karakatsani
Alexis Veroucas
Eritta Vordoni

Dwroypdgion Epywy
Mavvng Baxapidng
Oduociag Baxapidng
Fotographs of Artworks
Yiannis Yacharides
Oddyseas Vacharides

Duwroypagia TopTpEToU
Kwvoravtivog Miyaddg
Portret

Konstantinos Pigadas

Texvie] empédeia - Mapaywyr
Baoiing Katoupag - Nnpéag em.e.
Technical Coordination - Production
Vassilis Katoufas - Nereus |.t.d.

Euxapiotey and kapdidg tov ANEN Bepolika via Ty KaANTEXVIKY empéheia Tou
xatahdyou kal Ty MeAiva @epeh] via Ty euyevikd xopnyla TS ESTEE LAUDER

AIODOYZA TEXNHXZ AGOHNON

FAUkwvog 4, Aeapevr), 106 75 TnA: 210 72.13.938, Fax: 210 72.58.216
Qpeg Aeroupyiag: 10:00 - 14:00 & 18:00 - 21:00 - Z4pRarte andyeupa, Kuplakr, Asutépa Khetotd
www.athensgallery.gr - e-mail: info@athensgallery.gr
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