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Siagdveles kal P€tao | oil on transparencies and metal, 102x112 cm







H Cwypdpos EpiEtta Bopdwvn

Drav 0 Cwynapas EYKATOAEITEL TOV XWRO TOU OPALIATOS, NAPAITETaL and TN {wyoapIkn,
Xavel KGBE ToU Siralwia OTiS MYEs Tou, Mou £val 0 Mo aSIdPeUsTos LAPTURAS TS QUBEVTIKOTNIAS TOU,
E. Tepidvr, «T0 S£ppa s Swypapirisy

H Epiétta Bop&vn, e povasikh aiobntiki S0vaun anoBnoaupiZel Us BILHATIKES EUNEIPES tou XBes, aTnv Mpeapan ZwypamiKN NS Sou-
AeId, TS XPOVIKAS NEPIGSou 2008-20 1 1, e 1o SNAWTIKS TIAe «Fapvikdy. EUPEVE! OTO va MOl €pya HIKINS TEXVIKNS, GMOTE LE AEMTO0APKD
Kl GAAOTE JUE MUKVA XPWUATA, SOUAEUOVTAS HIE UNTIVIKTIKES NAAUWSEIS YPOUWES Kal éva puoTiko aioBnua oUvBEans. Nelopatixd €50C1VE]
1S QIGBACEIS MOU ANoppEoUY YUpw and 1oV KGOWO pas, PEoa and T gaviaoia Kl tThy Npaypatikata. MpOKEITa! yIa OVEIRIKA £0Ya Mo
Has NAPANEUNoUY o€ AyVWoTOoUS TOMOUS LIE OIKEIES, OMA OUCIAOTIKG GYVWOTES HOPPES Nou Biwvouv Ty aigbnon s OTIVUNS WS adia-
npaypdteutn agia s (wis. E101, 0 xpdvos anckId Jia NOAUTIUGTNTA OTO £0Y0 TS KAl 0Mws €ypayia Kal noxaidtepa, fwypaeilel oa va ueali-
VEI, XpNOILOMOIOVIAS ETEPOKANTA UNIKE, OMwS Y1 NapdSenyHa xpiuatd, HETEMO, BEAOUS0 N MAEEIVKAS, IETAED Twv AMWY, PE anctéAeca
VA KEPSIZE! TNV apuovia LECa and Ta Mio ETepoyevi UNIKG. ZwypagIiZe! Le To AUYIoHa TS EUBEIOS Kal Ty ISIGTUNA EANEINTIKA ano8oan Twy
LOPPLV, ABIAPORMIVIAS YIa TN QVATOUIKA TOUS akpiBeia. To ox€si6 Ts elval 080 Kal To Xpdua Yiveral kupiapxo £KPPACTIKG UECO Péca and
N SIapdvela.

H Bopdtovn auvalpel T S0vapn Ty UNKOY KOl Twv XpWHATwY TS He Tv eNappdsa kal ty Aemtdtnta. PUBLIOS kai euaigbnoia ouvundpxouy
Kl EE1000pONOUVIaL MOPPES KAl XpLATa CUVUPaivovTal apol ZwypapiZel oxebidlovias. ANaAd yoRAda xpapata, UNAE, wxpd, Pog, EViova
HAUPA KOl PWIENVG GOMOA, LETAED Twv GAWY, KOPUPMDVOUY TNV ATLOCPAIN TV EIKOVWY TNS. Ta XpWHATd TS, HE Tt LOVASIKA Tous NoKSTa,
VOIZEIS 6T EITXWPOUY GTNV VBRIV WUXA VAKAAWVIAS Pvipes and éviova Biwuatd. To Hadpo Xpwua yid Napadelypa o€ kavéva Epyo Tns
SEV GMOKTA NOTE LIA AOQUKTIKA MUKVTNTA, pol GTAVE! Lid Kapé i HoB NIVENA vIa va anoSuvaudoel kaBe okotelvi Tou ivapn. Kage s olv-
Beon, WIKENAS N LEYAANS Sidatacns, SIakpiveral ané Ty XpwUatIKh Icopponia fou eival Aitd, arA kAl Yepdtn ané Aupiopo. ©a ftav Napareiyn
va unv enianuavee 6t 6oo kail av NEpIopIZel to Xpwua ot Baaikés ouluyies siatnpel ndvia to Bapos Tou nou epediZel v aioBnan. O kGopos
NS, OUWS, S8V APAVETAI LOVAXA OE AUDIKES QVAMONATEIS KAl OPAUATA, GG BUBIZETAl OE LIC OUCICOTIKGTEPN EVATEVIaN TNS Zwns. O1 HOPPES
NS EVOUVAHLWOVOUY TN YONUATIKA AtuOo(alpd ToU £pYOU TNS Kol UNORANAOUY MOMANAL £0WTNLATA.



H BopSwvn, HEST and TIS EIKGVES TwV £pYwY NS, Paivetal 0t Sev UNMPEE NOTE Wia apnpnuévn Zwypdpos Nou ayvoel T Zwh i nou apver-
a1 tn Zwn. AoUAeUEl, Navta, dnws VIKWOEL ZeI TIS UETAUOPPWOEIS NS EIKGVAs, UEGA and to xpdvo Tns UANS, LE TA0N AUETHTNTA Mou [aws
LGvo éva naid 6a unopodae va Exel T6an TOAUN 0N GAvIACia Tou. ACUNEUEI GANOTE (IE NMUPETIKA Kal GAAOTE e EAEYXOUEVN MIVENIQ, XWPIS
noTé va xAvel tnv afoBnon TS CUVOAIKNS EIKOVOS, EUUEVOVTAS OTNY AEMTOHEPEIQ TOU 0UIOE0US. O UoPOES TNS Siakpivovtal and v aue-
cOINTa s NVons TS NAACTIKNS TOUS EKPPATNS eVOUVAUWYVOVTAs €101 TV afanan pias epwiikns opifas. O LUCTNPICKOS KOTUOS Tou
£pwTa £OXETAI O€ NPWTO NAGYO BULIZOVTIAS TV ENIBUIA GAwV TWY aVBEWNWY Kal TNV MPOOSOKIA yia Tov aAnBIvo KaBapud. Ta oduatd nAa-
ouéva JE YpRyopes NIVENES elkovidovial 6w and th pBopd s kaBnpepivétntas anokaAUntovias to Opfaufo tou épwrta otn wn. To
XpEold Kal n gUVOESN UNoTacoovTdl O uid 18ed. H (oviavi JaTEpa Twy Epywy KEPSIZETal e Ty eneCepyania Twv TOVwWY Kal autd To idic
10 avenaioBnto NaIXvidIoHa Twy EVAANAYWY ToUSs apol Ta XpwHAata EXOUV KEPSITE! Lia ovadikA aloBavukdtntd. O XWpos Twy EpYwyY s
SIEUPUVETaN JE TNy NAPATagn XpwHATWY PE MACCTIKA BApUTNTa KA XPWHATWY QIEIVGY, SNICURYOVTIAS LI GUVEXA Kivnan and uéoa
MpoS T¢ £6w. H XPWHATIKN UTN EKPPAOTIKN EVERYEID SUVALCOVEL TNV TEAIKA EIKOVA, £V TA NAPASTAtiKG CTOIXEIa CUVSIaAEYOVTal LE Ta
apalpeTIKd.

H Bop&wvn ano EVOTIKIO CKOMNOUBET TN SNUIOUPYIKA TNS Gaviaoia kal 0 kOOUOS TS GUVEXWS LETAUOPMWVETAl, £V OI HOPOES MOTE eV
efval oTatikes. H enipovn avaSpopn TS aUs UVNUES aNoKaAUMTEN TN BaBIid s aydnn yia tov dvBpwno Kal NApdAANAd TNV anepidpiatn eu-
MICTECUVN TNS aTIS AloBNOELS. AUTN N apxn NS NAPAUEVEI AUETAKIVATN KAl GKAGVNTN ¢' OAA T4 OTA6IA TNS EIKAOTIKAS TS NEPINETEICS. XTO
£0V0 TNS, LE NEPIEDYEIT KAl EMPOVN, ENIXEIRET va KataSuBel oTo BAB0S NS avOponivns Zwns Kal v avakCoAIUEN TO HUOTIKG TS. H SIKA tns
aanBela Gev gival olUte apnpnpévn oute andautn. Mpoaoeyyidel ue ceBaouo tov avBpwno Kal th guon neiBovias pas ot algbaveral pou-
gIKA TNV OHoPQIA TNS ZWYPAPIKAS KAl GUVEISNTA APOCIWVETAl o' auth.

H Epiétta BopSwvn Péoa and tnv teasutalia evotnta twy 30 Kal MAS0Y £pywy, UEoaiwy Kal PIKpwy dlaotaoewy, £xels tny alo8nan du yu-
peUel va Bpel Tov MPAYUATIKO TNS EQUTS, KABWS Nepvd 1a S1Ia60XIKA oTASIA TNS EQNRIKAS KAl TS EVANKNS NS, Zwypd@Ioe £va OVEIpo, Uid
MEPINETEIC TOU VOU KAl TNS YPUXNS, EMIXEIPWVIAS va QyYIEEI TN YUCTNRIOKN Yayeia s wns Kal TNy aneplogiomn EKQEAch ToU KOTUOU Uas.

Takns Maupwtds
AeuBuvns Eixaotikou Meoyodupartos
16puLtia EiaoTtixdy Texvadv wat Moucins B. & M. Seoxapdkn



MetdBaon | Transition, 201 1, Adsi o Siagpdveies kai pétarho | oil on transparencies and metal, 112 x102 cm










Kainaopoi | Gallop, 2008,
hG61 o€ Siapdavelss kai PEtarro | oil on transparencies and metal, 38 x42 cm



The painting style of Erietta Vordoni

When the artist leaves the field of vision, he resigns from painting.
He {oses all his rights to his sources, which is the most irrefutable witness of his authenticity.
Stratis Eleftheriades Tériade, The skin of the painting

Erietta Vordoni, in her recent painting work during the period 2008-201 1, with the suggestive title "Suddenly”, recapitulates the treas-
ures of her life experience up till now with & Unigue aesthetic power. She insists on creating works of mixed technigue, sometimes with
thin-fleshed, and other times dense colors, working with the suggestion of vibrating lines and a secret sense of composifion. She insis-
tently consolidates the impressions that flow in our world, both within fantasy and reality. Her dreamlike works refer us to unknown places
with seemingly familiar (but essentially unknown) forms, that exist in the sense of the moment as the unnegotiable value of life. In this man-
ner, time acquires a preciousness in her work, and as | have written earlier, she paints as if weaving, using diverse materials such as
(@among others) color, metal, velvet or plexiglass, thereby gaining harmony through the most heterogeneous materials, She paints by
bending the line, and with a peculiar elliptical attribution of forms, regardless of anatomical accuracy. Her drawing is acute and her color,
through transparency, becomes a dominant means of expression.

Vordoni contracts the strength of her materials and colers with lightness and refinement. Style and sensitivity coexist and balance each
other. Shapes and colors are interwoven because she paints by drawing. Soft blue colors, blue, ocher, pink, beld black and bright white,
among others, culminate in the ambiance of her images. Her colors, with their unigue quality, seem to penetrate the human soul, recalling
memories of intense experiences. The color black, for example, does not acquire a suffocating density in any of her works, since a brown or
purple brush stroke suffices to diminish its dark power. Each of her compositions, whether of small or large dimension, is distinguished by
its color balance which is frugal, simple and full of lyricism. [t would be an oversight not to note that as much as she restricts color to key
conjugations, she always maintains its weight, which stimulates the senses. Her world is, however, not merely given over to lyrical reminis-

cences and visions, but is immersed in a more substantial contemplation of life. Her figures reinforce the conceptual ambiance of her work
and impose multiple gueries.



If one regards the images of her works, she seems never to have been an abstract painter who ignored or denied life. She works, always,
as she feels. She lives the transformations of the image within the duration of her materials, with such immediacy that perhaps only a child
could match ner in boldness of imagination, She works sometimes with a feverish, sometimes with a controlled, brush stroke, never los-
ing sight of the whole image and insisting on the essential details. Her forms are distinguished by the immediacy of their inspired and sup-
ple expressiveness, thus imparting the sense of erotic speech. The mysterious world of love is in the foreground, a reminder of the universal
desire and expectation of true cleansing. The bodies, achieved with swift brush strokes, are depicted outside of life's daily corruption, re-
vealing the triumph of erotic love, Color and composition are obedient to one idea. The vibrant texture of the works is achieved by the pro-
cessing of tones, as is the very subtle playfulness of their alternation, the colors thus gaining a unigue sensibility. Space in her works is
widened with the array of colors that have plastic power and luminosity, creating a continuous movement from the inside out. This colour-
ful expressive energy strengthens the final image, while the figurative elements interact with the abstract.

Vordoni instinctively follows her creative imagination and her world is continually transformed, while her forms are never static. Her per-
sistent retrospection of memories reveals her deep love for the human being together with her unlimited confidence in the senses. This
principle remains firm and unshakeable in all stages of her artistic venture. In her work she attempts, with curiousity and persistence, to
dive to the depths of human life and discover its secret. Her own truth is neither abstract nor absolute. She approaches man and nature
with respect and convinces us that she feels the musical quality of the beauty of painting and consciously devotes herself to it,

Erietta Vordoni, through this last collection of more than 30 waorks of medium and small dimensicns, gives you the feeling that she seeks
to find her true self as she passes through the successive stages of adolescence and adulthood. She has painted a dream, an adventure
of the mind and soul, seeking to touch the mystical enchantment of life and the boundless expression of our world.

Takis Mavrotas
Visual Art Director
B. & M. Theccharakis Foundation for the Fine Arts & Music



ajeur, 2011, AG61 o€ Biagdveies kar pétaho | oil on transparencies and metal, 147 x157 em







-i_d(p'\'a:riké_:l ] de&e’nly t, 2011, 2881 gg Siogdveles kal pétarno | off on transparencies and metal, 102 x112 cm
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.. Efval kapds va JINIOOULE NIAL YIC NOINOT, VO GPROOUIE TNV TEXVN vd
L0S QOUPAEE! KAl va LIAs Payeyel, vd SEXTOULE T CUYKIVNON NMoU EPXETAl
and péoans, va kivnBolde uad Le v kivnaf ts. H nonon eival o Xopos
dnou yiveral i euxIoPévn cUYKpoUoN, Oriou N ZYDCpIKD KOl To BAEUUC
- Ppiokouy Eva onpelo avakwxns, Pia EASyxOPEVN QVaUETDNON.

T H v gfval o Mpooyeitaon o8 £va Xwpo xwois 6010 AN QOQOAWS
: _"cpjouévo and v ENBUYIT Tou va Uny undpfer 94vartos.

“Achitte Bonito Otiva
'_'dh'é_(_jnaaua ang tov KatdAoyo s ExBeans
Messaggeri Deqli Del, Artisti Greci Contemporanei
“Palazzo delie Esposizioni, Paun, Mdprios 1977

. tis time fo talk again about poetry, to let oneself be
absorbed and fascinated by Art, accepting to be affected by
it, to move together to its movement. Poetry is the place
where clash happily occurs, where painting and the gaze find
the point or armistice, of restrained clash.

... Artfs the landing-place In a spot not defined but securely
indicated by the desire not to die.

Achille Bonito Oliva

excerpt from the catalogue of the exhibition
Messaggeri Degli Dei, Artisli Greci Contermporanei
Falozzo delle Esposizioni, Rome, March 1977

a_np_doko?\é | Be r'hy' q_"uéét‘-. 2011, Ad81 og Siopaveies Ka BETarAo [ oit on transparencies and metal, 102 x112 ¢m
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_KU\('h'yé_é_Qupd\'rdﬁ\)'l Sky Hunter, 2008, Aa 0¢ SI00AVEIES Kai JETaMo | oil on transparencies and metal, 102 x112 cm
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Metdw | Flying, 2010, AG81 ce SIQQAVEIES Kal
pétarre | oil on transparencies and metal, 37 x 42 cm

H MetahoUsa | Butterfly , 201 1, Ad51 ce S1apAveIEs Kal
pétario | oil on transparencies and metal, 37 x 42 cm
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Metdw | Flying, 2011, AG81 ge Siapdveies Kal
LETarro | oil on transparencies and metal, 37 x 42 ¢cm

Fe npootatelw | | protect you , 201 1, A61 oe Slapaveles
Kal uEtadno | oil on transparencies and metal, 37 x 42 cm
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. LTO NEPATMA TWV NAYWHEVIOY VEHWY TOU aleova Jos ato npo-

; - OKEQAN NS VUXTTS dixws Ovelpa, N TwyYpa@Ikn s EpIETas Bop-

L BV, TNS APXQIOAOYOU TWY XAUEVV TUVOLIICILY, NaYISEUE!
L . guvdicOnuato peyahonpeni oav dyid AMRapa, oIkela oav tapara.

Jean-Louis Prade!

faropkds TExvns,

Kabnyninis oy Ecole Nationale
Superieure o’ Arts Decoratifs

Ameng the icy winds accompanying the beginning of our century on
the threshold of dream for -saken nights, the painting of Erietta
Vordoni, archiectogist of lost complicities, traps sentiments,
sumptuous as holy banners, familiar as votaries.

Jean-Louis Pradel

Art Historian,

Professor at the Fcole Nationale
Superietre o Arts Decoratifs

: AVdixfé; QpiZO_\n:dS | Far Horlzan , 2008, 1d81 ot Siapdveles kal pEtario | oil on transparencies and metal, 102 x112 cm






28

Kiss-met , 201 1, A&81 o Slapdveles kal uétaiho | oil on transparencies and metal, 37 x 42 cm

9




Kainaopoi | Gallop . 201 1, Ad81 ge SlapAveles kal JETAAMO | oil on transparencies and metal, 37 x 42 cm
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.. D1 piyoUpes avodelovTal ek Twy £0W KOl UNAVISTovTal Evay LUCTIKO
®Oauo, 6Mou Ta UNKA efatpidoviar, nolouy va 1ax(ouy, Ki 0 avayve-
OTNS TOU £0YOU KOAEITAl va avakarUyel £va S1apopeTiké Ghov, Eva el-
Bpauoto kdl Tautdxpova dwonold cUpnay, Nou apBpamvetal Kal Sopeftal
x4on otnv ISILTIKA LaTId Tou Zwypd@ou, OTav o GAhe TEADUY EV anou-
ola, katd T SIdpKeld Tns SIKNS ToU KOTASUGNS.

Tots Kpnrwot

ardanaciia and 1o Keluevo «Zny Arpn Tou SGoouUss

ario TOV KATAAGYO TNS aropmns exBeans «Otav ol dAAot Sev elvat e5»
ABAVG, OnteoBptos 2007

... Figures emerge from within and imply a mysterious world, where
materials evaporate, cease to have import, and the person reading
the work is called upon to discover a different whole. A fragile, but at
the same time life-giving universe, articulated and structured thanks
to the private glance of the painter, when the others exist in absen-
tia, for the length of her selitary submersion.

Iris Criticou
excerpt from the text “At the forest edge”
from the catalogue of the solo exhibition

“When the others are not here”
Athens, October 2007

Ze npootatelw | | protect you , 2008, AG81 ot Slapdvelss Kol JETaANe | oil on transparencies and metal, 112 x 102 cm
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Kénou ot Meabyeio | Somewhere in the Mediterranean , 2009, Aa81 o Slapaveles Kot étarro | oil on transparencies and metal, 112 x 102 cm



Kiss-met , 2010, AG81 o< Slapdveles Kal pETario | oil on transparencies and metal, 112 x 102 cm
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.~ Togvikd | Suddenly, 2011, A6 o Siapaveiss kal p£tarho | ol on transparencies and metal, 102 x 112 cm







Kuvnyés Oupavedy | Sky Hunter, 2008, Ma81 ot Slapdveles
kal PEtaAro | oil on transparencies and metal, 37 x 42 cm

©a naioupe; | Shall will play? , 2010, 2481 o Slapdveies
kal uEtarho | oil on transparencies and metal, 37 x 42 cm
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Ze nepIpéve | I'm waiting for you, 2011, Adé1 o€ Siapdveies
Kkal pétairo | oil on transparencies and metal, 37 x 42 cm

Karxnaopoi | Gallop , 2011, Ad81 og SlapAveies kal Pé-
tano | oil on transparencies and metal, 37 x 42 cm
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.. TNV NpAapaIn SOUAEI NS Bopdwovn, TO LATI KAl 0 voUS SIaKkpivouy
10 JUCUKG MEPUOUEVIDY KOl ONUERIVAIY MOANTOUWY Nou Bpiokovial
KAMoU €50 M EKEN, HECO OTN avIKA MECOYEID, KOITIBa ToU KOoPOoU. Ava-
UVACEIS ané TV ApXaISTNTa, QvapopEs Ot LUIBoUS Kal napabogels, otol-
XEIQTNS ONUERIVAS KABNUERIVETITAS HETOUCICOVOVTAL Ao TNV KOANTEXVN
O€ £pYd TEXVNS O€ WIA aTpdopalpa NoINTIKA, Apd oUdIaaTik, £60 and
OV X(p0 Kal Tov Xpdvo.

Pierre Chaigneau

Mpny AcuBuviris Tou Mouoeiou Movtepvas

& ZUyxpovns Téxvns tns Nikaias, faAAg

aroonacua ane tov KardAoyo s arolikis éxBeons «EKED
ABnva, Mdotios 1996

In Vordoni's recent work, the eye and the mind discern the secrets
of certain past or present civilisations located “somewhere or else-
where” in the secretive Mediterranean basin, cradle of the world.
Reminiscences of Antiguity, of more or less recent memories, of
traditions, of daily life, are transmuted into Art in a lyrical atmos-
phere, liberated from Space and Time.

Pierre Chaigneau

Ex-Curator of the Nice Museumn of Modern &
Contemporary Art, France

excerpt from the catalogue of the solo exhibition “There”
Athens, March 1996

Tto ®ws | Into the light , 2011, AdSI o Siagdveies kar pétairo | oil on transparencies and metal, 167 x 141 cm
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Ekel | There , 2010, A&SI o€ Siapdveles kal pétarie | oil on transparencies and metal, 37 x 42 ¢cm



Taua | Vow , 201 1, Aa81 o 1agdveiss kal p€tairo | oil on transparencies and metal, 141 x 162 ¢cm
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Good News , 201 1, AG81 og iapdveles Kal LETarho | oil on transparencies and metal, 37 x 42 cm
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... TNV TEAEUTOIO TNS GOUAEIA, N Bop&wvn tonobetel Baotkd spawthpata
OXETKA JE Tov pOAC TNS TEXVNS OUNW OvayVPION Was noidtntas Undp-
£ns nou Ba unepfalver kAOE popen enfyelwy NEOPANUATIOUMY. Na va £
LCOTE OE aplovia e To olunav NPENET va £XoUPE WIa akpiBh aicenan
TLV AVOAOYIOV KO O authy Ty MIVEULATIKA KaTdotaoh n avapmnivn
HOR@A AEITCURYET 0av KEVIPIKG OnPEio avapopds an’ Gnou eKNELNETAl
0 OUVOAQ Ty NPAEEWY Jas. ...

H Zeoypagikn ts Epiéttas BopSwvn kOTOQERVE VO QvANapaoTnas! Ty
: akpIRn ouyph NS Igopponias, SIaEWVIAs TNy OT0 PEAOY 6nou 8a

L .- xpelaotel va v §avabuundoUpe.

Dan Carneron

AweuBuvirns tou New Museurn, Néas Yookns

QNOGNACLIQ and [0V KATGAQYO TS ATOLKAS EXOeons «Exel»
Abrva, Mdptios 1996

... Inthese pictures, VYordoni seems to be making quite fundamen-
tal points about art’s role in the self's recognition of a certain qual-
ity of existence that franscends all forms of wordly aspiration. To
have any sense of being integrated with the cosmos, one must also
possess an acute feeling of scale, a state of mind inwhich the meas-
ure of the human form acts as a kind of central reference point from
which all acts of contemplation emerge outward.

... Erietta Vordoni's work manages to replicate the very moment in
which this balance is achieved, safeguarding it for some point in the
future, when we will need to be reminded once more.

Dan Carneron

Curator of the New Museum, New York

excerpt from the catalogue of the s0lo exhibition "There”
Athens, March 1996

' ".:} Filaki, 2011, Ad&1 oe Siapdveies kal pétarro | oll on transparencies and metal, 37 x 42 cm







Sonate endos, 201 1, A&81 o€ Siapdveles Kal uétarre | oil on transparencies and metal, 37 x 42 cm






I'm fine, 201 1, Ad8! o€ 810QAVEIES KAl HETAAAG
il on transparencies and metal, 37 x 42 cm

MNetahoUda | Butterfly , 2009, A481 og Siapdveles kal
Hétarro | oil on transparencies and metal, 37 x 42 cm
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Small talk, 2010, A481 o€ SIAPAVEIES KAl JETTANO
oil on transparencies and metal, 37 x 42 cm

Exkel| There, 2009, AG81 ot Slaodveies kal petairo | ol
on transparencies and metal, 37 x 42 ecm
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Fagvikd | Suddenly, 201 1, Ad8I oe Siapdveles kal pétairo | oil on transparencies and metal, 186 x 171 cm ¥
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Kahnaopoi | Gallop, 201 1, G5! ot Sla@aveles Kal HETaAAO Karxnaoyiof | Gallop, 2009, AG8I og SICOAVEIES KAl HETAAAD
oil on transparencies and metal, 102 x 112 cm oil on transparencies and metal, 147 x 157 cm
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Miotedw ot ZoUUE GE LId ENOXN GRoU OMa €Vl OE EXKPERD-
T, Bplokovial otov 0Epa. MEoQ, AoINdv, and Siapava UAKA,
YAOTDGVTAS O AGUELS PJETOAAIKES, OyYIZovIas Ty anaidtig
evOs BEroUEOL, TN VAN LIS SavVIEAQS, NIECVTAS TV Nopwen
EMPAVEID JIAS MVATOQS, YEWWIETI TO £py0. Bva £0y0 CUXvG
TDIOSIACTAT, GNoU TQ AVTTBETA £0LITEIOVIAN, MOVIPEIOVIAI KJI
avdpeoa and upEs Kal POTIEPES ENTPENOLY £va TALSI 01O
OVEIDO.

ZWYOORIZe e MBI, OXESIGTW UE KABBOUVE, JE UEAIVI, Cpivid
ixvn Nov Pyaivouy PEoa and uvAlES SUMOYIKES 1 anG ekei-
vES Mou pe Eapvialouy, Pe payelouy kal 8EALW va TIS NRQTTa-
EU0W anoé 10 oapwTIKG NEPATHA ToU XpAvoU.

Epiétta Bop&aovn
ZermeuBoios 2011

| believe that we live in an era where everything is in
suspension, in the air. Thus, through transparent materials,
by gliding on the metallic gleam, by touching the softeness of
velvet, the memory of a piece of lace, by pressing against the
surface of a porous canvas, a work is born, A waork, often
three-dimensional, where opposites fall in love, marry, and
amongst textures and materials, make possible the journey
to & dream.

| paint with oil, design with charcoal and ink, allowing traces
that come through collective memories ar through memaries
that startle and enchant me, and | want to protect them from
the overwhelming passage of time.

Erietta Vordoni
September 2011

: .:_:Zs 'Gl_j_udpal | I remember you, 201 1, 7461 ge Siapdveies kay LETarre | oil on transparencies and metal, 37 x 42 ¢m
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Personne n’ a trouvé ton secret, 2008, AG81 og Slapdveles kal PETOANO | oil on transparencies and metal, 57 x 47 cm



Personne n' a trouvé ton secret, 2008, Ad81 oe Siapdaveies kal YETarhe | oil on transparencies and metal, 57 x 47 ¢cm
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Eipar €66 | I'm here, 2009, rd61 o Siapdveies kal pétairo | oil on transparencies and metal, 142 x 112 cm










©€rw | | want, 2011, Ad61 o€ Slapdveles kal Pétarho | oil on transparencies and metal, 141 x 162 cm
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EPIETTA BOPAQNH

FevwnBnke otny ABhva. Anogoitnoe e Bpapeic and thy AZKT Kai OUVEXICE TIS
onoudés tns e unotpopia and v Ecole National Supérieure de Beaux Arts oto
Mapiol, 6nou to MarAIKS Yroupyeio MokitiopoU tns €xel napaxwpnael atelier ¢’
opou Cwns.

To 1997 anéonage 10 peydro BpaBeio Zwypagikns ato Montrouge ate Mapial,

‘Exel npaypatonomaoe 3 1 atopikés kal mohudpiBues ouadikes ekBegels. "Epya
s €xouv ekteBel oTo Pouoeio ZUyxpovns Téxvns tns Nikaias, tou Bordeaux kal
ToU St. Etienne otn TaAAia, oto Queens Museum, kal oto National Art Club s
NEas Yopkns, oto Beren Museum of Art and Science, Paramus, ote New Jersey,
oto EBviké Mouoeio ths ZeoUA. Enions oto Palazzo delle Expositione otn Pdun,
oto Kévipo Zuyxpovns Téxvns “Otto” oto MiIAdvo, oto Trevi Flash Art Museum tou
Trevi, oto Strouk Museum otn Bnputé, ato Mouoeio Mevigpvas Téxvns “Moca”
s Zaykdns, oto ExAnvikd Mougeio tns MeaBoUpvns, oto Mouoeio Zlyxpovns Te-
X¥ns Beooarovikns, otn Mevvdsio BifaioBnkn, ato Mouosio Mnevakn K.4., otnv
Texvonoin otnv ABnva, atnv MivakoBhkn Migpidn otny ABnvaisa.

‘Epya s avikouv otnv EBvIKN MivakoBnkn kal oe GAAES GNUAVTIKES SNHOGIES KAl
ISIWTIKES OUANOYES.

To 2006 mpaypatoneinge TNy UNaiBpia yAurtikn eykatdotaon «Kuvnyoi Oupa-
vy enf Ts Asw@opou Kniaias, oth @IAoBén tns ABnvas.
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-'SOLO EXHIB[TIONS

1 984 -':_"’Athens Gallery Greece Vorres Museum, Athens
1986 K7 Gallery. Thessaloniki, Greece
s vengrgpia®, Queens Museum, New York
" "Urie chaise sans visiteur", Art contact, Lausanne
"Way Three", Institut Francais, Thessaloniki, Greece
: "Nocturnes", Staehelin Galtery, Zurich, Switzeriand
- Zyqos Gallery, Washington D.C, USA
_ .. Galerie Beau Lezard, Emmy Varouxaki, Paris, France
: 1989 - Gellerie Lavignes- Bastille, Paris, France
1990 Athens Gallery. Greece
"'1'_"99_1;"' '; "Autels au Dieu Inconnu”, Galerie Lavignes, Bastiile, Paris
©0 - Gaterie Ruben Forni, Brussels, Belgium
1992 " Galerie Michaella Moller, Munich, Germany
1993 . Gallery ZM, Thessalonica, Greece
1994 “'"Tout pres d'alleurs”, Musee d'Art Moderne et d’Art Contemporain,
S Nice. Alpes Mantimes, France
1996~ Athens Gallery, Greece
1997 MANY H, Tel Aviv. Israel
1998 “Galerie Boulakia. Paris, France
1999 - "There", Athens Gallery. Greece
OOO Galerie Forni, Brussels, Belgium
)02 - 'ls lover ever tiring?" Athinais - Plerides foundation, Athens, Greece
Staehelln Gallery. Zurich, Switzerland
' Dessms Inedits", Galerie de Dessin, Bruxelles
: “'Sk\/ Hunters" Karydion Art Center, Athens
\Nhen the others aren't here”, Athens Gallery, Greece
_Echl di transparenza Castello di Torachiara, Parma, italy,
“dnder the Ausplces of the Hellenic and the italian Ministries of Culture.
Echo des transparences Gallerie du dragon, Paris, France
C__ ntemporary Art Center “Otto”, Milanc.
Suddenly ' A’rhens Gallerv Greece




oRoup EXHIBITIONS
. :..'.1'984

1986

1987

1988

1989

1990
1991
1992
1994

1995

"Grands et Jeunes d' Aujourd'hui”, Grand Palais, Paris
National Museum of Monte Carlo Galerie Berthe, Paris
"Les peintres Grecs a Paris", Galerie Sculptures - :
representation of the Vorres Museum of the Museum of Science and industry
"Contemporary French Pastel”, National Museum of Modern Art, Seoul Korea
"Les Figurations”, Espace Avant Musée, Paris

With the |. Vorres Museum at the Galerie of Hamilton, Hamifton; Ontarlo
Agnes Etherington Art Centre. Kingston, Ontario, Canada

Russel Senate Office Bldg., Washington DC, USA

Centre Culturel Hellenique, Paris S
Laurentian University Museum and Art Centre, Sudbury, Ontario, Canada o
"Le dessin, le pastel, I'aguarelle” Atelier Lambert, Paris
With the {. Vorres Museum at the Swift Current National Exhibition Centre, Moose Jaw anci the \ atlona
The Madrona Exposition Centre. Navaimo D.C. :
Maltweed Art Museum and Galley, Victoria, D.C. Canada

Prairie Gallery, Grande Prairie. Alberta, Canada

York University Art Galiery, Toronte

"Ajr, Art, Espace”. Palais de Chaillot, Paris

"Greek Paintings”, Moscow, Russia

"Greek Contemporary Painting”, Cyprus, with the |. Vorres Museum :
88 Gallerie Montcalm. Maisan du Citayen, Hull, Quebec Owens Art Gallery, SackwiEe New Brunswmk
Cultural Centre of Athens AR

The Theodore Venetsanos Collection
Galerle Beau Lezard, Paris ST :
"L'Arena”, Staehellin Gallery, Zurich. With the 1. Vorres Museum and the Bergen Museum o7 Art and:
Artspace Gallery. LOS Angeles, CA, USA Sl
The Modern Museum of Art, Santa Anna, CA, USA

Centre or Contemporary Art, Seattle, WA, USA (Museum L. Vorres)

Salon de Montrouge, Paris

"Wers la Liberté”, Grand Palais, Paris

"Flgures du Mythe, Mythe des Figures". Centre Culturel de Belleville, Paris
Salon de Mantrouge, Parls

Galerie Lavignes Bastille, Paris

FI.A.C. Galerie Joachim Becker, Grand Palais, Paris

"Forze Naturali®, Galerie 5-55, Rome

Gaieria Juan Gualta, Palma de Mallorca

Trevi Flash Art Museum, Trevi, Italy

Art Walk, Hydra, Greece

Strouk Museum, Beirut - "Liberté" for the reconstruction of Beirut
International Biennale or Lithography, Lubliana

" Jardins Secrets”, Ivry, Paris

"Jardins Secrets 2", Chateau de Taurines, France




"+ viiassaggeri Degli Del', Paiazzo celle Esposizioni, Roma

Athens Gallery

" Galerie Selini, Athens

Galerle Diana, Spetses, Greece

Salon de Montrouge, Prix au Salon de Montrouge

Thessaloniki. Capitale Culturelle de I'Europe "Femmes creatrices des 5 mers”

Galerie Selini, Athens, "Works of Three Artists”

St. Etienna Museum, France

FRAC France, "Acquisitions”, Athens Gallery

"Thyela sti Selini”, Galerie Selini, Athens

Athens Gailery

Rarity Gallery. Myconos

Refiection from Greece, Gallery Absoiute Americana, Florida

"Agonon Polis”, Technopolis, Athens

Official Presentation of Greek Conternporary Art in Beigins, China

Reflection from Greece, National Art Club, New York

"The Image of the Olive Today", New York

"Cow Parade", Cosmic Cow

Belgravia Gallery. London

Rarity Gallery, Mykonos

"Genethlios Topos", Benaki Museum, Athens

“A Dialogue between Greek and Chinese Artists”, Moca - Museum of Contemporary Art, Shanghai
Cart. Museum of Contemporary Art. Thessaloniki

Technopolis, Athens

Hellenic House, Pekino

Ambassadors of Conternporary Greek Art, Hellenic Museum, Melboume, Australia,

“Greek Artist from 18th to 2 1th century”, Theccharakis Foundation for the Fine Arts & Music, Athens
“Notes of a Tree”, Athens Municipality Cultural Centre, Melina Merkouri Art Center, Athens

" Museum of Hydra
o+ Art Center of Athens
- _' " “Greek Art Today 2009", Belgravia Gallery, Lendon
" Gennadios Library of Athens

. Brinies, Porto-Heli, Greece

i *Tracing”, Istambu!

© - Scuiptures in the Garden, Focas Cosmetatos Foundation, Cephalonia Botanica
““Human Mesures”, Athens Art Center Melina Merkour
* Tango Acropalis

. “Taste of savory”, Poseidonion, Spetses

_Qa'_l_l*:e:'ry Mynima, ‘Mykonos
V0|ces& Whispers, Athens Municipality Cultural Centre, Melina Merkouri Art Center




AWARDS

1981 1st prize in nude and in dossier - portfolio, from School of Fine Arts, Athens o

1982 1st prize awarded by the Greek Ministry of Culture for the sculptural decorahon of an underqround passage in Athens
1983 Scholarship from the Athens Academy : -

1984 ' Award in painting, National Museum of Monte Carlo

1997 Award for painting at the Salon de Montrouge, Paris

2006 "Sky Hunters", installation in Kifisias Avenue, Athens, Greece

WORKS IN MUSEUMS
PUBLIC COLLECTIONS AND PUBLIC INSTALLATIONS

Museum of Madern and Contemporary Art, Nice, France
Vorres Museum, Athens, Greece .

Queen's Museum, New York

Museum of Modern Art, Seoul, Korea

National Gallery, Athens, Greece

National Gallery, Thessaloniki, Greece

Museum of Monte Carlo, Monaco

Agnelli Collection

P. Dreyfus Collection

F.R.A.C. Paris

Relief Mural in Syggrou Avenue, Athens, Greece
Sculptural Complex in Kifissias Avenue, Athens, Greece
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