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Erietta Vordoni's artistic work is widely known and recognised, both in Greece and cverseas. From
my point of view, however | might attempt to judge it, | may not be able to persuade you of its worth
for two principal reasons: first, because | do not have an expert’'s knowledge, and second, because
my long-standing friendship with the artist robs me of the element of objectivity. When, at the start
of our municipal tenure, a proposal was made to place the sculpture "Sky Hunters” at the main
entrance to Philothei, | must say that | was certain what the cutcome would be. When the final
model was presented to the municipal council, it was clearly sufficient to grant approval for placing
the sculpture at that particular spot. A town’s aesthetic renewal should be a living thing, part of its
daily life, expressed in each corner and every square. The works of art that decorate Philothel are
daily cause for reflection and introspection and set goals for cultural engagement. Finally, as part
of our aesthetics, placing symbols at the main gateways of the municipality puts emphasis on the
existence of the entranceway. “Sky Hunters" is a work with major symbolic value for it highlights
the nature of Philothei.

Theofrastos Economidis



To KAANTEXVIKO £pyo TN Epléttac Bopdwvn elval eUp€we ywwoTd Kal avayvwpLoPevo OxL udvo atny
EMGSa alNd kat 1o efwtepikd. And tn Sikn pou okontd 600 KL av npoonabnow va to Kpivw dev Ba
katopBwow va gag nefow yia v agla tou yla dvo kuplwg Adyoug: npwtov dioTt Gev dlabétw Tig
YVWOELG TOU E10KOU Kal Seltepov NEWON N HAKPA QIAlD NOU PE CUVOEEL E TNV KAAALTEXVIDQ, UOU
anoatepel 10 otoxelo Thg aviikelpevikdtntag. "Otav otg apxeg g dnpotikng pag Bntefag £yve n
npdtacn yia v TonoBEtnan tou yhuntol «Kuvnyol Qupavavs atnv Kevipikn £€000 g ®ihoBeng
Apouv olyoupoc vl To TeAKG anotéAeopa. H napouciaon tng PAKETAg ato dNPOTIKG GUPBOUALO
oTdBnKe apketh yia va 0oBel n €ykptan va tonoBetnBel n yAuntikn oUvBeon a1o CUYKEKPIUEVD GNUELD.
H awoBntin avaBabuion plag néAng npénet va elval Zwvravn, kaBnpepvn Kat va dnAwvetat og KABe
ywvid g, og kGBe nAateia. Ta €pya éxvng nou otoAifouv Tn GiAcBEN, pag unopaihouy kaBnpepwva
oe avadNAwon Kal evBooKGNNon Kal ouyxpovwc oploBetoly Tnv NOATICUIKNA pag eypriyopon. TEAoC,
otov Top€a ¢ awBnukic Ba npénet va npooteBel n kataokeun oupBoAwy OTIG KUPLEG NUAEG TOU
dnipou yia va toviotel n Unap€n touc. Eival éva pikpd aAd peydAng oupBoAKnG onpaaiag £pyo yid
v avddelén tng puotloyvwpiac Ing GiroBenc,.

Osoppaotog Owovouidng



Anod 3¢ dpxioav Aa...
Everything started from there...

| TEXVIKN 08 Blapdveles / Mixed media on transparencies, 200 x 100 cm







A creator putting her personal stamp on a corner in the “Garden Town" of Philothei, where she
grew up, is very fortunate. Erietta Vordoni, now a mature and successful visual artist, has created
in “Sky Hunters” a contemporary sculpture installation which nests in the natural beauty of Philothei
becomes an integral part of it. She adapts elements from nature and her personal experiences,
giving form to trees, water, the ethereal flight of birds, the youthful vigour of the boy and the sweet
expectations of the musing girl. “Sky Hunters” contains the vision of the founders of the settle-
ment of Philothei, a charming utopia which we continue to experience to this day, and it is a double
pleasure for the current Municipal authority and for us personally that this symbolic work has been
completed in our tenure. We would like to extend our warm gratitude to all those who contributed
to the realization of this wark to the sponsors, to the technical staff and most particularly to Erietta
Vordoni for her inspired creation.

Katerina Petritsi-Murad -

Vice President of the Municipal Council of Philothei
Chairman of the Cultural Committee

November 2006



Elval eutuxng ouykupla yia €vav dnploupyo va Badel Tny Npoownikn Tou ogpayda oto NnpodoTio nou
peydAwoe, og pla ywvid tng KnnounoAng @oBenc. H Eptétta Bopdwvn @ptun nia Kat Kata&lwpevn
elkaatikn Kaihtexvng dnpioupyel pe toug «Kuvnyoug Oupavave pa alyxpovn yAUNTIKA ykatdotaon
nou @wALAdel Kal 0ével Pe TNV @uaolkn opop@ld tne GhoBenc, npooapudloviac otoixeia TS pUanc
Kal Npoownikd Puduata nAdBoviag dévdpa, vepd, HE To atBEPLO NETAYHA TwV NOUALWY, TNV VEQVIKN
OpUn Tou ayoploU Kkat v yAUKLG avapovi Tou KopttatoU nou peufddel. Ot «Kuvnyol Oupavey»
EUNEPLEXOUV TO BpaAUD TwWV NPWIWY BPUTWV ToU OIKLOKOU tng QAoBEng, ula yonTeuTkn outonia
nou N {OUME PEXPL TNG NUEPEC aC Kal elval BINAN xapd yia tnv napouca Anpotikn apxn Kat euag
Npocwnikd Nou autd 1o oupPBorké £pyo ohokAnpwvetal enl Twv nepwyv pag. Euxaplotolue Beppd
dAouc doouc ouveBaAiav atnv npaypatonolnon tou, xopnyouc, TExVIKOUG Kal Wlattépwe v Epleta
yla tn dNPLOUPYLKNA BOUAELd TNC.

Katepiva MNetplton-Moupavt

Avtinpéedpoc Anpotikou 2upBouiiou PrhoBeng
Mpdedpoc MoAtotikng Enttponng

NogpBptloc 2006



To ayopt/ The boy
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To kopitot / The girl

Metktri texviki oe kapBa / Mixed media on canvas, 160x 140 cm






Evdc Aentou owwnn, atn Acwpdpo Knguolac

If to the Infinite you want to stride
Just walk to the Finite to every side.

Goethe

210 KAaoWKO £pyo tou «H AloBnon tng Ta&nc», o E. H. Gombrich €ypae 10 1979: «Ba npénel va undpxel
kdnoLa oxean, PETaEY TNG EUKOAIOE OTNV KATACKEUN Kal TNG eUKoAlag otnv avilAnyn, ywa oxéon nou
euBuvetal 1000 yia Tov enavehappavdpeve puBud twv potifwy, éoo kol yla TNy euxapioTnon nou
pnopoUpe va aviAnooupe and nio cUVBETES KaTaokeUEe, and anelkovioelc nou dev Yoldlouv Bapetd
npowavelg, ard g onoleg ouvexi{Zoupe va aviAapBavopaacTe aav TNV EQapuUoyh UNokeluevwy vouwy,
AMG yiatl Ba €npene autd va pag npoevel euxaplatnon; Mowa Bewpla aviiAndng Ba xpelalduactay
MPOKELHEVOU VO KATAGTAOOUHE TN GUOXETLON QUTH PETAEY KATAoKEUNC kat avtiAnying

avayvaaoLun;

...Elval eniong npowaveg ot n prion tou ApAET «n gToloTNTa lval 1o nave», Ba Npénet va anotehel
andgBeypa (wng: o dvBpwnog guxvd ouykpiBnke pe €va cpolootatikd dpyavo nou naox(Zel yia
Lgopponia pe 1o neplBaiiov Tous. ]

Eida yia mpdytn @opd v npdBeon tng yhuntic eykatdotaong «Kuvnyol Oupavavs e Eptéttac
Bopdwvn og Poper anoonaopatikh, oto xuthpto Fapaid, oto Mapolol. Koupatiaopgvouc oTUAouc
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Evoc Aenrou owwn, otn Aew@opo Knglaiag

If to the Infinite yotwant te stride
t walk to the Finite to every side.

Goethe
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and Aeuxd pétarhe, dlakontdpevous and g uneppeyeBelg pnideg evég adpatou aplBuntdplou oe
oupdvio JNAE. ZTRAPES KOPUPOYPAUHEC EKTEWVOPEVES KABETA, NOKWALIKONOWIVIAG pia npolatopla
Sevdpohatpelac. MponAdopata xeAldovidy 0 XapToKouTa, oE avapovn gAeUBepwv MTNOEWY Mpog
Avatoidc, Bpadouarta pag ahng Toxoypaolag tng Avol§ng. Tnv anaAn, e alyoupo X£pt NAQopevn
napeld plag veapnc képne. kaBlauévng otnv nedoUAa tou peonpeptol. Toug Kupatotodg Buadvoug
£v6C GYOUPOU LOOPPONLOTA, EVAC avano@doloTou KuvnyoU oupavey o TRoXLd EAAELTTKA yUpw and
Tov (010 Tou tov a&ova.

GUANOPETPNGA OTN GUVEXELD TA MPOOXEDL, TA NPWTA eVIEAWE eAelBepa, Ta endpeva uno KAUaKa.
Ynuslwuéva eddopata Aagapivag, pvlopata aicuptviou. AMENGAANAG OTpWHATA UANG KAUWHEVNG
ané dapdvelec, ehappd Bpolopata xapTiod, va yAloTpolv 0t PETAMIKEG enwpdveled. Ta undiolna,
(PTIOYHEVT and oUvEeDa Kal Vepo.

Apketéc Bdopddec petd, pe g @pdoelg Tou Gombrich otn okén, pe tnv 1Wea Tou avBpwrnou
WC OPOLOOTATIKOU opydvou nou naax(Zel yla wopponia Pe 10 NeptBdArov Tou, KouPeviiddw pe
Bopdwvn yia 1o YAUMTE TNG Kat yid 10 «wpadtepo PEpoc» Tou Koopou, TN GhoBen ™g naldikng
nAtkiac dnou ta TaBBatokUpleKa ayopla Kat kopltola and SlagopeTikd oxoela appevwy Kat BnAcwy,
énawfav pall KAEQTEC Kal agtuvopouc otnv niateia tou Anpapxelou. Na TG PvAPESG ToU NETPpLVOU
natpikoU onttod We thv VAN okdAa, 1o neptBOAL e Ta yépika Oévdpa. L& Jla OUKld, Ogpevn n
KoUvLa, Mou égrave T0Te Ye uaBnuatikn akplBela oxeddv we tov oupave. Kat Eavd. Kat oxedov. Méxpl
10 Tp{€ PO Twv oXoWIKV va yivel Tetéplopa, Bpoiopa, dkpa olwnn...

TN pWTW yia T 0XE0N Zwypa@kng-MAUNTIKAG otn G0UAELE TN, yia TLS Llooppon(eg Nou avantioooviat.
Yndpxet anéAutn oxéon, pou anavid: «doulelw He QOpUEG, HE Kevd, pe paTiépeg. Kal edv vitow
6L Ul CUYKEKPLPEVN XPOVIKN aTlydn Tng Jwypd@lknig Sladikaclag éxel nepalwBel, elvat oxed6v
QVAKOUMLOTIKG VA EMLOTPEPW aTn YAUTTIKA. AnoAauBdvw To népadpa og AN ldataon, TNV opyavikn,
AUTPWTIKA OXE0N TOU CWHATOG PE T UMKO».

AMG n olvBetn auti oxéon ue Ta UAIKA, elval napoloa Kat otn {wypa@kn Tng. Pwiwviag y Eava,
£10NpJTIw TNV andvinon: «Ayand ndpd noAd T NAvIpepa Twv OLAPOPETIKWY UAKwY. KaBe eva €xel
Kau dia Okn tou yAwooa. To petadho eival okhnpd Ulko, Aettoupyel ouxvd Kat cav kaBpégmng. H
OXE0N ToU NAAL pe 1o xaptl, dnptoupyel pla dagopetikh katdotaon. MNapatnEWVTag TG OXETELS



PETAEU UNK@Y, BEV INOpW va PNV avaAoylotwd 6T Kat n dia pag n {wi elvat éva navipepa ouxva
QVTLPATIKWY OTOWXElWV Moy TeAka KatopBuwvouv va ek@pdoouv Tnv npaypotikotntd. Kal aopaiwg,
dtav ohokAnpveTaL N {wypa@ikn dladtkaalia, and ™ otyun dnAadn nou £xw @TAEEL TN yAWOoa, Ta
UAKG eEatpidoval, nadouv va LoxUouy, KL 0 avayvwotng Tou £pyou KaAsltal va 0L uia 0AGTNTO».

TN OUVEXELD TNC OUVOMIAlOG pag, kuplapxel To {Atnpa Tou xwpou. Xtn wypagikn g Bopdwvn,
0 NPoCOLOPL(OPEVOG XWPOG KOl Ol (PLYOUPEG MOU KATOLKOUV eviog Tou, dev anoteholv NAviote
£ekGBapeC AUTOTEAELES: OL PLyoUpES ouxva avaduovtal péoa and T odvBeon, T otyun nou anAwg
Sev TIC NEPLJEVELS. LTNV £pWTNON YL To €AV EEKIVA ano 1o XWpo f and Tov AvBpwrio, elanpdtiw NV
avapevadevn andvinon: «2a@we and 1o xwpo. [MAdBw évav xwpo, dnou dev undpxel Kav KapBag. Me
evOLAMEPEL N BlaPAVELD TOU NAEELYKAAG, N O0XEon Tou HE T (eotaatd Tou BeAoudivou u@aopatog, 1o
Bpoiopa Tou xaptioy, n okAnpdtnta Tou petdAlou. MNavipedoviag UALKA nou 1o KaBeva ExeL To DIKO Tou
Adyo Unapéng kattn dikn Tou pon, dNULoUpYELTal £vac kKOOPoG PEoa atov onofo autd 6Aa ouyKkAivouv.
‘Onou ouxvd 10 éva UAKG YALoTpd anahd kat aykaAlddel o dAAo kat dAhote aviinapat{Bevrat.
Anpldupyoov £101 évav Xwpo, évav dAho KapBd dnou ouxva ol pLyoUpes avadelovial K TwY 0w Kal
anogaoifouv ot (Bieg o nod Ba npokUouv. Me Tov (Blo akpBag T1pdéno, {ntoupevo Kat otn FAUNTIKA,
elval va guaxtel 0 xwpoc eniong oav aUVoAo».

Baokd pghnua tne Bopdivn atoug «Kuvnyolg Oupavwy», Atav va Npaydatonotinost eva £pyo Mnou
va xapaktnpiZet tn droBen. Tn GAoBén we ewhid priaypévn and puotikoUg knnoue, T GhoBen wg
népaopa KopBIkG andé To Npodotio atnv NOAN Kat 1o aviiotpo@o. Ki éva £pyo, nou otav 1o BAENELG
va efval Tautoxpova noAd Kovid kat moAU pakpld and 1o BAEUHO, va EXEL YA PAWVOUEVIKA PLKPN
KAUaKa nou npooBetikd va yiveral peyén. Ta 7,5 p€tpa tou guvéAou Tou qaivovial kabBapd kat and
I Asw@dpo, dlaBddovial pe TaxUtnta and Toug nepactikolg odnyous, PnAapifovial e€icou KaAd
ano Kovivn anootaon.

Me tn okéyin otouc avBpwnoug e NOANc, va Byalvouv and to Npodotio, va Kivouvtal otn PeydAn
Aew@dpo, avaykalee onpelaoel unnpéav n ohRpavon g kateUBuveng, n epniokn otnv kivnon, n
gnhoyr dlaguyrc oto npdovo. And Tig NPWTEC ONKELWCELG Kal n avdykn tou vepou, n enBupia va
KaBpe@TiZeTal To Uypd OTOIXELD, VO OPYaVIVEL TNV EVEPYELT, VO NPOCBdLOPIZEL TNV KIvnan, va ENTpENEL
N PEUCTOTNTA.



YNUOVTIKG Kal o ZAtnpa tng enavdAniPng, autig NG KateuvacTiknig «alaBnong tng td&ng» tou Gom-
brich, nou ouxvd suBUvetal ya tov enavaAapfavopevo puBuo Twv PoTiBwv: otny enavaAnyn tou
kdBetou otoxelou, undpxel (owe Kal Pla ddBeon €upeong olvdeong Pe Tn yAunm cuvBeon tou
ZoyyoAdnouiou, nou anpatodotel Ty eicode tou WuxikoU... H Bopdwvn pou 1o eniBeBatwvel, you
enonpaivel 1o Unhe Aouhak{ xpmua nou katd ténouc SlakdnTel Toug KABETouG GEOVES, WG HETAPOPIKN
peTdBaon vepol OTo XKPO Kal GKAAONATL yia Tov 0upaved, KL N KoUBEVTa pag netd ota XeAldovia g
ouvBeonc.

«Apgawe pou npBav oto Puard ta xehdodvia, pou e&nyel: oL odnyol nou agrvouv niow Toug 10
npodotio, Nepvolv MoMA tpa eykhwBlopévol ato @avdpl, KL ATav eN6Peve To YAUNTO va endnrel
oV NOAMG, TNV evépyela». ‘Frol epgaviotnkav Ta xeAdaovia, nou undaxovial €va eAelBepo netaypa,
pta dveu opwv petavaoteuon otny eAcuBepia. To UAKS nou enAéxBnke yia autd, nwg Kat yua Tig
avBpWNIvVEC (LyoUpec, To ahoupivio, pneplExel Addpdin kal eAa@pdTnta nou yia tn Bopdwvn tautidetat
HE TO alolodoéo.

And tn otyun nou oploBetiBnke 0 Npodaotio, MPogkue Kal n avaykn eviaéng otn cuvBean Tou
otoxeiou tou &évdpou. TonoBetriBnke £10t évag Koppdg and pnpoUto, UNKG ynive, (eats, BLwpevo,
£va KUAVDPLKG YAUNTO 0TO XpWwa TNE 0KoUpLac Nou avanaplotd 1o awwvopio devopo nou e€axkohouBel
va avBogopel Kat and énou avaBAldel vepd. H enpdveld Tou QEpEL YPaPPES, EYKONES, ~«mMoAAoi gival
ol nepaotikol nou kaBiCouv endvw Tou NepvVIAg 10 yia §UAo», bou e&nyel n Bopdwvn.

KL Uotepa pnnkav oto £pyo ta nawdwd. Elval éva anpeio dnou ouykAivouy ol £€£0d0t Twy OX0AEiwY,
TOMOC aUPPONG, UEanpeplavay ouveupEoswy. And ekel npokUntel n WB€a Tou veou avBpwnou nou
wopponsl eUBpavota og pla Pndia nou cupPBoMel Tn poipa, To nenpwpévo. Mia undia og Aapnepo
MouAaki nou e€lowvetal Pe To vEo onwe Kat 1o vepd. O veapdg Kuvnydg Oupavay, aveBacpevog
endvw tng, Kuvnyd toucg otdxoug tou, efepsuvd TNV apg{BoAn nolntikh tng Acw@dpou, eUxapLg yia
N QUVATOTNTA, KATNEAC yia Ty Mpoortikn tng euBuvng. Ot anogdoelg avikouy otov (Blo. To Kopltal
nou kaBetal oo nedoUAL N NepaoTkA Pe T BETKN yuvalkela eveépyela Nou Pnaivel y€oa oto £pyo,
Ondet katd gvav 1pdno v anopdvwaon Tou, enkovwvel Tnv napouaic Tou otoug Beateg: to NeCoUAL
nou KataAapfdvel, eival eEdAAou To pévo Pépog Ndvw oto onolo pnopel KL o Nnepactikdg va KaBnoet,
VO XwveuTel péoa ato €pyo.



Enuxelpw va (QOVTAOoTW T0 Epyo TG Bopdwvn ato népaoua tou xpévou. Pwt tnv (Bla yia 1o nwg 1o
pavtdeTal va Aettoupyel ot Sldpkeld tou. «Oa nBeda Kuplwe va Asttoupyel @IAKA», Uou anavid.
«Na BAnw nepacTikolg va oTapatoly Kat va kdBovial, va ouveutholv pe To kaBlopévo Kopital, va
avaZntolyv éva andowpo g (€otng 1o KaAokaipy, va Zhaouy pall tou. ®edyoviag Bupdual duo otixoug
1ou Tkaite: «Edv BéAeg va kaAndoelg Npog To ateAUTnTo, TOTE JIECXIOE To eV oplwv Npoc KABe
nAeupd Tou...». Kal anopakpuivopat, agrivoviag ntow Hou toug «Kuvnyoug Oupavavs tng Epléttag
Bopdwvn, va e&epeuvoly Ta épla, va kahnddouv euppdauva NPoG 1o ateAedtnto.

Tpic Kpntikou
NoguBploc 2006

1. E. H. Gombrich, The Sense of Order, Phaidon Press Limited, 1979



[pooxedlo / Draft

MeLKTr Texviki ae kappd / Mixed media on canvas, 110 x 100 cm
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To aydpt
The boy
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To xeAdévL / The swallow

MELKTr texvikn o kappBd / Mixed media on canvas, 45 x 50 cm






A moment of silence on Kifissias Avenue

If to the Infinite you want to stride
Just walk to the Finite to every side.

Goethe

N 1979 E. H. Gombrich wrote in his seminal work, “The Sense of Order”: “There must be a link, then,
between ease of construction and ease of perception, a link that accounts both for the tedium of
monotonous patterns and for the pleasure we can obtain from more intricate constructions, from
configurations which are not felt to be boringly obvious but which we can still understand as the
application of underlying laws. But why should this give us pleasure? What theory of perception
would be needed to make this correlation between construction and perception intelligible?

..Itis clear that Hamlet's "the readiness is all” must be the motto of life: Man has often been com-
pared with a homoeostatic device striving for equilibrium with the enviranment” L

| first saw the intent of Erietta Vordoni's sculpture installation “Sky Hunters” in piecemeal form, at
the Gavalas foundry in Maroussi. Fragments of masts in white metal, interrupted by the oversize
beads of an invisible abacus in sky blue. Stout ridges extended vertically, decoding a pre-history of
tree-worship. Casts of swallows in cardboard boxes, awaited a free flight eastwards, glimpses of
the Wall Painting of Spring. The soft cheek of a young girl, sat on the ledge at mid-day, were drawn
with a steady hand, the wavy tufts of hair of an immature balancing man, an indecisive sky hunter in
an elliptical orbit around his own axis. | then skimmed through the initial sketches, the first of which
were truly without boundaries, the later mare to scale. Sheets of metal bearing marks, aluminium
shavings. Layers of matter wrought of transparencies, light whispers of paper, sliding on metal
surfaces. The rest made of clouds and water.



Several weeks later, with Gombrich’'s phrases in mind, with the idea of man as a homeostatic device
struggling for balance with its environment, | conversed with Vordoni about her sculpture and about
Philothei during her childhood, the “most beautiful place” in the world, where on weekends boys
and girls from the various boys’ schools and girls’ schools played at cops and robbers in the Town
Hall square. We talked about memories of her family's stone house, with its wooden staircase, its
orchard with elderly trees. The swing attached to a fig tree, which in those days could be relied upon
to reach to the heavens. Once more. And then again, almost. Until the creaking ropes became a
cicada’s call, a rustle, a spreading silence...

| ask about the link between Painting and Sculpture in her work, about balances engendered. There
is an absolute relationship, she responds: “I work with forms, with spaces, with materials. And if |
sense that a specific moment of the painting procedure has concluded, it is almost a relief to turn
to sculpture. | enjoy moving on to another dimension, the organic, redeeming relationship the body
has with materials”.

This complex relationship with materials is also present in her painting. Enquiring yet again. | gain
the answer: ‘I deeply love marrying different materials together. Each has its own language. Metal
is a hard material, often functioning as a mirror. Its relation to paper creates a different condition.
By observing the relationships between materials, | can't help wondering if our very life is not a
marriage of frequently contradictory elements that in the end contrive to express reality. And natu-
rally, when the painting procedure is complete, from the moment, that is, that | have managed to
construct the language, the materials are vaporised, they stop having significance, and the person
viewing the work is called upon to see an entire entity".

In the next phase of our discussion, the issue of space becomes dominant. In Vordoni's paintings,
defined space and the figures that inhabit it never constitute clear-cut self-determining entities:
figures often rise from within the composition, at the exact moment you don't expect them to.
Questioned about whether she starts with the space or the man, | gain the anticipated response:
“Definitely with the space. | form a space, where not even the canvas exists. I'm interested in the
transparency of plexiglas, its relationship with the warmth of velvet cloth, the rustling of paper. the



tensile strength of metal. By marrying together materials, where each has its own raison d’ tre ang
its own flow, a world is created within which all these elements converge. Where, often, one mate-
rial slides softly to embrace anather, while at other times they contrast. They therefore create 2
space, ancther canvas, where figures frequently are stirred from within and decide by themselves
to arise. It is exactly the same, in a manner which is also sought after in Sculpture, to make a space
as a sum of its parts”.

Vordoni's basic preoccupation in "Sky Hunters” was to create a work that expressed Philothei. Phi-
lothei as a nest composed from secret gardens, Philothei as a crucial passage between suburb and
city and vice versa. A work that you look at and is simultaneously very close to and very far from
your regard - that is apparently on a very small scale and yet which, put together, becomes very
big. At seven and a half metres the work overall is clearly seen from the highway, is quickly read
by passing drivers, and yet is equally well felt from close up.

Bearing in mind the city people, leaving the suburbs, moving along the great highway, necessary
notations were made to mark directionality, involvement in traffic, the choice to escape into the
country. From the first notes the necessity for water arose, the desire that the element of water be
reflected, to organise the energy. to define motion, to permit fluidity.

Another important issue was that of repetition, Gombrich's reassuring “sense of order”, which
frequently is responsible for the repetitive rhythm of patterns: in the repetition of the vertical ele-
ments, there may be a sense of indirect connection with Zoggolopoulos's sculpture composition,
which marks the entrance to Psychiko... Vordoni confirms this, and points out the blue colour that
occasionally interrupts the vertical masts, as a metaphorical transition of water through space and
as a stairway to heaven, and our conversation leaps to the swallows in the composition.

“Swallows immediately came to my mind”, she explains, “drivers, leaving the suburbs behind them,
spend so much time trapped at the traffic lights, and consequently it was necessary for the sculp-
ture to have a pulse, an energy”. This led to the swallows, which promise a free flight, a limitless
emigration to freedom. The material chosen to portray them, as well as the human figures is alu-
minium, and contains the brightness and lightness which, for Vordoni, identify optimism.



From the moment that boundaries were determined for the suburb, it became imperative to in-
troduce a tree element into the composition. A tree trunk made of bronze, a material that is earthy,
warm, tactile; a cylindrical sculpture, the colour of rust, which represents the centuries-old tree
that continues to bear flower and from which water bubbles forth. On its surface there are lines,
nicks: “many passers-by sit on it, thinking it is wood", Vardoni explains.

The next elements to enter the work were the children. Many schools have exits that converge
here; it is a meeting spot, a place for mid-day get-togethers. And this is where the idea came from,
for a young person halanced delicately on a ball, which symbolises fate, destiny. A ball in shining
blue, identified equally with newness and with water. The young Sky Hunter, who has climbed on
the hall, is chasing his goals, is investigating the doubtful poetics of the Highway. joyful about pos-
sibilities, dejected with the prospect of responsibility. The decisions are his to make. The girl sat on
the ledge. a passer-by with positive female energy entering the work, acts in a way that breaks his
isolation, communicates his presence to viewers: the ledge on which sheis sitting, is in fact the only
pace where a passer-by can also sit, and become part of the work.

| attempt to imagine how Vordoni's work will stand the passage of time. | ask her how she imagines
it will function through time. “Mainly, | wanted it to work in a friendly fashion”, she responds. “| see
passers-by stopping and sitting down, having a chat with the seated girl, seeking a respite from
heat in the summer, wanting to live with it". On leaving | remember two verses by Goethe: If to the
Infinite you want to stride, just walk to the Finite to every side...” And | walk away, leaving behind
me the "Sky Hunters” by Erietta Vordoni, as they seek out boundaries. and gallop happily to the
infinite.
Iris Criticou
November 2006

1. E. H. Gombrich, The Sense of Order, Phaidon Press Limited, 1979






Eptétta Bopduwvn

FewnBnke otnv ABriva. Anogoitnoe pe BpaBeio and tnv ALKT Kal OUvEXLOE TIC ONOUdES NG HE
urotpomia oty Ecole Nationale Supérieure des Beaux Arts oto lNaplot, dnou 1o yadiké Yroupyelo
MoAtlopoU Tne €xel mapaxwpnael atelier @™ dpou Cwne. To 1997 angonaoce 1o peydho BpaBelo
Zwypapnc ato Salon de Montrouge ato MNaplot. ‘Exel npaypdtonotnoeL 25 atoptkeé kat noAudptBueg
opadkeg exBoel. Epya Tng éxouy ektebel oto Mouoelo YUyxpovng Texvng tng Nikalag, tou Bor-
deaux, Kat Tou St. Etienne otn laAAla, oto Queens Museum, kat 1o National Art Club tng Néag Yépkng,
oto Bergen Museum or Art and Science, Paramus, ato New Jersey, oto EBviké Moucglo tng 2eoUA.
Enfonc oto Palazzo delle Expositione otn Pipn, oto Trevi Flash Art Museum tou Trevi, oto Strouk
Museum oth Bnputd kal otn MvakoBrikn Miepidn oty ABnvaida. ‘Epya tng avikouv atnv EBVIKN
MivakoBrAKN Kal o AAEC ONUAVTIKEG SNUGCLES Kal OIWTIKEG ouMoyEg. To 2006 npaypatonolnoe v
unaiBpla yAunt eykatdotacn «Kuvnyol Oupavavs, enl g Acwgpdpou Knglolag, otn @hoBen tng
ABnrvac.
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XeAdovia / Swallows

Metri texviki o kauBd / Mixed media on canvas, 45 x 50 e each






Mpooxedio / Draft

MeKtr Texvikri oe pétaMo / Mixed media on metal, 110x 100 cm






To €pyo / The work

FAuRTA eykatdataon, aioupivio, pnpedviZoc, vepd, yuall avolelbwra, ypaving

Installation. aluminium, bronze, water, glass, stainless steel, granile

750 x 1500 x 900 cm
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" EUxopat 1o €pyo auté, OxL pévo va gEpeL TUXN Kal xapd otoug Kate(koug tng PAoBENC Kal aToug NEpUoTKoUg
aAAG €otw Kal yia Alyo, va ylvoupe dAol pag kKuvnyol Kat kovovol Twv NPoownKay Hac oupavay.”

“I'wish for this work, not only to bring good luck and joy to both the inhabitants and the passers-by but even
for a while to enable all of us to become hunters and communicants of our private skies”

Erietta Vordoni
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ERIETTA VORDONI

Born In Athens, Studied at the School of Fine Arts In Athens and at the Ecole Nationale Superieure des Beaux-Arts In Paris,
Lives and works In Athens and Paris.

ONE WOMAN SHOW

1884 2 Oct. - 3 Nov. Athens Gallery, Greece
20 Oct. - 30 Dec. |, Vorres Museum, Athens
1986 11 Feb. -15 Mar. K7 Gallery, Thessaloniki, Greece
23 Oct. -14 Dec, «Entropia», Queens Museum, New York
12 Qct. - 22 Nov. «Une chaise sans visiteur», Art contact, Lausanne
1987 8 Febh. - 3 Mar. «Way Three», Institut Francais, Thessaloniki, Greece
6 May - 8 June «Nocturnes», Staehelin Gallery, Zurich, Switzerland
16 Oct. - 8 Nov. Zygos Gallery, Washington D.C, USA
1988 19 Mar- 21 Apr. Galerie Beau Lezard, Emmy Varouxaki, Paris, France
1989 17 Jan. - 15 Feb. Gellerle Lavignes- Bastille, Paris, France
1990 20 Jan. - 20 Feb. Athens Gallery, Greece
1991 11 Feb. - 10 Mar, «Autels au Dieu Incannu» Galerie Lavignes, Bastille, Paris
24 Sep. - 20 Oct. Galerie Ruben Forni, Brussels, Belgium
1992 31 Mar. - 26 May, Galerie Michaella Moller. Munich, Germany
1993 17 Mar. - 21 Apr. Gallery ZM, Thessaloniki, Greece
1994 11 Mar. - 23 Apr, «Tout pres dalleurs», Musee d'Art Moderne et d'Art Contemporain, Nice, Alpes Maritimes, France
1996 1 Mar. - 23 Mar, Athens Gallery, Greece
1997 1 Apr. - 10 May Galerie MANY H, Tel Aviv, Israel
1998 12 Mar. - 30 Apr. Galerie Boulakia, Paris, France
19889 20 Feb. - 30 Mar. Athens Gzllery, Greece
2000  April, Galerie Forni, Brussels, Belgium
2002 4 -30 Nov. Athinais - Pierides foundation, Athens, Greece
2003 5 - 30 Nov. Staehelin Gallery, Zurich, Switzerland
2004 Mars, «Dessin Inedits», Galerie de Dessin, Bruxelles
2006 7 Dec.-31 Jan. 2007, «Sky Hunterss exhibition in «Karydion Art Centers, Athens

GROUP SHOWS

1964  «Grands et Jeunes d' Aujourd'hui», Grand Palais, Paris
5 - 25 May, National Museum of Monte Carlo
7 - 29 Sep., Galerie Berthe, Paris
1965 10 April - b May, «Les peintres grecs a Paris», Galerie Sculptures
17 Apr. - 15 May, representation of the Vorres Museum of the Museum of Science and Industry, Chicage, Illinois, USA
23 May - 8 June, «Contemporary French Pastel» National Museum of Modern Art, Seoul, Korea
5 Nov. - 10 Dec, «Les Figurations», Espace, Avant Musee Paris
1986  With the I. Vorres Museum
13 Feb. -16 March, at the Galerie of Hamilton, Hamilton, Ontario
27 Apr. - 25 May, Agnes Etherington Art Centre, Kingston, Ontario, Canada






8 -12 Sep.. Russel Senate Office Bldg., Washington DC, USA
15 Sept. - 15 Oct., Centre Culturel Hellenique, Paris
5 Nov. - 27 Nov., Laurentian University Museum and Art Centre, Sudbury, Ontario, Canada
1987 25 May, «<Le dessin, le pastel, laguarelle» Atelier Lambert, Paris with the Vorres Museum
2 Jan. - 10 Feh., at the Swift Current National Exhibition Centre
27 Feb. - 22 March, Moose Jaw National Exhibition Centre, Saskatchewan, Canada
15 Apr. — 29 May, The Madrona Exposition Centre, Navaimo B.C.
21 Jun. - 19 July, Maltweed Art Museum and Galley. Victoria,
B.C. Canada
20 Aug. - 20 Sept., Prairie Gallery, Grande Prairie, Alberta, Canada
5 Nov. - 22 Nov., York University Art Gallery, Toronto
1988 8- 23 March, «<Air, Art, Espace», Palais de Challot, Paris
18 - Apr. - 16 May, «Greek Paintings», Moscow, Russia
16 Nov. - 30 Nov., «Greek Contemporary Painting», Cyprus, with the L Vorres Museum
2 Dec. 87 - 20 Jan., 88 Gallerie Montcalm, Maison du Citoyen, Hull, Quebec
4 Mar. - 15 April, Owens Art Gallery, Sackville, New Brunswick,
15 Mar. - 17 April. Cultural Centre of Athens,
The Theodore Venetsanas Collection
1989 12 Apr. - 20 May, Galerle Beau Lezard, Paris
15 Sept. - 16 Oct, «L'Arena», Stachellin Gallery, Zurich, With the Vorres Museum 22 Nov. - 15 Jan 1989
Bergen Museum or Art and Science, Paramus, New Jersey, USA
6 Feb. - 11 March, Artspace Gallery, LOS Angeles, CA, USA
24, Jun - 27 Aug.. The Modern Museumn of Art, Santa Anna, CA, USA
1990 8 Feb. - 31 March, Centre or Contemporary Art, Seattle, WA, USA (Museum |, Vorres)
9 May - 5 June, Salon de Montrouge, Paris
15 May -15 June, «Vers la Liberte», Grand Palais, Paris
1991 10 - 25 Feb, «Figures du Mythe, Mythe des Figures», Centre Cultural de Balleville, Paris
14 May - 10 June, Salon de Mantrouge, Paris
20 May -15 June, Galerie Lavignes Bastille, Paris
6 - 16 Oct., FLLA.C. Galerle Joachim Becker, Grand Palais, Paris
1992 17 Jun. - 15 July, «Forza Naturall» Galerle 5-bb Rome
15 Sep. - 16 Oct., Galeria Juan Gualta, Palma de Mallorca
1994  June - July, Trevi Flash Art Museum, Trevi, Italy
1 - 30 Aug., Art Walk, Hydra, Greece
Oct. - Nov., Strouk Museum, Beirut - «Liberte» for the reconstruction of Beirut Lebanon
1995  April, May: International Biennale or Lithography, Lubliana
15 May -15 June, «Jardins Secretss, lvry, Paris
14 Jul. - 17 Sep., «Jardins Secrets 2», Chateau de Taurines, France
1996 8 - 28 March, «<Messaggeri Degli Del», Palazzo delle Esposizioni, Roma
1997  January, Athens Gallery
March, Galerie Sellni, Athens
August, Galerle Diana, Spetses, Greeca
May. Salon de Matrouge, Prix au Salon de Montrouge
October, Thessaloniki, Capitale Culturelle de tEurope «remmes creatrices des 5 mers»
1999  May, June, Galerie Sallni, Athens, «Works or Three Artists»
2000  March, St. Etienne Museum, France



CNAP France, «Acquisitionss
May June, Athens Gallery, Summer 2000
2001 «Thyela stl Selini», Galerie Selini, Athens
Athens Gallery - Summer 2001
2003  Athens Gallery
Rarity Gallery, Myconos
2004 Reflection from Greece, Gallery Absclute Americana, Florida
«Agonon Poalis», Summer 2004
2005  Official Presentation of Greek Contemporary Art «Beijings»
2006 Reflection from Greece, National Art Club, New York
«The Image of the Qlive Teday», New York
«Cow Parade», Cosmic Cow

AWARDS

1981 Tst prize in nude and in dossier - portfolio, from School of Fine Arts In Athens

1982 lst prize awarded by the Greek ministry of Public Works and the Greek,
Ministry of Culture for the sculptural decoration of the underground passage
Efesou Aglon Panton at Sygrou Avenue, Athens

1983  Scolarship from the Athen's Academy

1984  Award for painting from the National Museum of Monte Carlo

1997  Award for painting at Salon de Mentrouge, Paris

2006  «Sky Hunterss, installation in Kifisias Avenue, Athens, Greece

STAGE SCENERY & COSTUME DESIGN

1991 Scene decoration and costume design for the theater show
«The eyes to us please», at Marietta Rialdl experimental theatre, Athens.
1997  Scene decoration and costume design for the theater show
«The Great Lady of Trapezounta» by Christoforos Christafis, at Thessaloniki, Cultural Capital of Furope

WORKS OF THE ARTIST ARE EXHIBITED AT:

Museum of Modern Art, Nice, France
Vorre' s Museum, Athens, Greece
Queen's Museum, New YorK,
Museum of Modern Art, Seoul, Korea
National Gallery, Athens, Greece
Museum of Mante Carlo, Monaco
Agnelli Collection

P Dreyfus Collection

FRA.C. Paris
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Oa rBeAa va euxapotnow and kapdldg 6Aoug dooug cuveteAoav atn dnploupyia TG
yAuntic eykatdotacnc “KYNHI QI OYPANQN”

Tov AAZEN MnTpdnouAo yia tnv ENUEAELT TNC KATAOKEUNG
TOV NOATIKG pnxavikd Baoiin Apadivo
Tov NOATIKS pnxavikd BaotAn Kéyo ané tn led8uvon texvikic unnpeoiac $ioBeEng
TOV apxttéktova Tdoao Tolyyo
Tov TnAgpaxo Talkvid yla TN aTatikh PEAETN
Tov [Nétpo Mewpyaplou via Ty BorRBela oTny KATAOKEUN Twv YAUNTWY
T Mapyap(ta MaBaAd kat Touc cuvepydted TNG yIO TN XUTEUON TwY Epywv
10 Anuntpn MnpunfAn yia TG oldNpOKATAOKEUES
10 Mixdin MnoUpn yio 1a @wtc Kal 1o video

T0 Zripn Kolvdcupo yia o video

v Tpwda KpntikoU yia tnv entpérela tne £kBeone
v Katepiva MNetpiton-Murad yvia 1nv opydvwon g £kBeang
Tnv AAlkn KakouAidou kot n Apntpa Baothdkou yia Ty ypa@LoTikn enyeista tou evidnou
TOUG @wtoypd@ouq Mdvvn Boxap(®n kat Mndunn AouiZidn

10 2tégavo Alapavin (ds print) yia tny napaywyr Tou evidnau

Tic Mapla ZavBdxou, Xplotiva Karhiitan, Zeolh Mapylédou kat Katepiva TeplonoUiou
v olkoyevela Bovaon MNaotnpuatdn

KaL 1o XTEAL0 Mnoutdpn yia Tnv eUuyeviKh Npoopopd Twv kpaolwy “Kup Mavwn”
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