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VORDONI 2000-2002

MNévie n Opa nou Bpadidzel, 42 x 37 cm. Mixed media on fransparencies






YOMATA KA MNHMEZ

O MKWYKEY CUUBOUAEUE TOUS POBNTES TOU VO ZWYPAPIZouy «ano
MVAUNS», YIOTi GTN VAN Ol XpWUATICHEVES and cuvaicbnua Qu-
CIKES (pOPUES EiVAIMIO OANOKANPWUEVES KAI MIO onpavTikes. Ol Zw-
VYOUPIKES EIKOVES TNS EPIETTAS Bopdwvn, and Tis ApxEs Ths DEKAE-
Tias Tou ‘80 £ws KAl CNUEET, BappEis GTI Icopponolv avapeoa oTo
KUVAYI TOU (EUYOAAECU KAl TO naeos Tou diwylou. H pvhpn 1n Bon-
0de1 vd NpooLyYIoel Th Badurtepn £1KOVA TOU AYBR@NOoU KAl N Zw-
YEAMIKA YA TN JOPPONOINCEL

H Bop&wyn BIBAXTNKE TA HUCTIKA TNS ZWYPAPIKAS OTNV AveTATN
TxOAN KaAdy TEXVOY Ths ABAvas, BinAd oTous SBUOKAAOUS TNS réy-
vh MépaAn kal MNopyo Maupoidn. ZUVEXIOE TIs CrnoudE€s Tns TNy
Ecole Nationale Superieure des Beaux-Arts oTo Mapio, eve Napdi-
AnAa PEAETNOE OE BABOS TO £pYO TOU PELIMPAYT, TOU BEQUEP KAl
TOU TZIOKOWETL Q1 Kopupaiol auToi SNuUIOUPYOl OTABNKAY N AQETN-
pia TWY NPOBANHATICHKY KO TWY QVAZNTACEQY TNS. ANO TA UEGT
nepPinou Tns BeKAETIAS TOU 80 ApXICE va ArNOKAAUMTEI TOV MPOCW-
MIKO KOGUO TWY EIKOVWY TNS KAl TNV EMIBUMIC N TNV EPPOVA TNS VT
BnuIoUpYEi £va NACCTIKG XOPOo Nou va anguBUvYETal aueca oTny
£UQIoBNGIa Tou BsaTh. H Bopd@vn Sey 0pVNBNKE NOTE T aicénon’
ansvavTias, Thy Ipowdei Monou va tny avanodoyupios! Kal va Ka-
TOKTAGE] TA MUSTIKA TNS AVEPWIIVNS ZWNAS.

H avBpwnivn Lop®n, and Thy apxn Tns KAAAITEXYIKAS TNS NEPIME-
TE105 £WS KAl CAPEPQ, ANOTEAEI TOV NUPNVA TWY ZWYPAPIKDY TNS
KATAKTRCEWY. TIMOTA Yid TNV 310 SV UNAPXEl £§w and ToV Avepw-
fo Kal Th @Uon. H zwypdpos SEXETal OTI N OHOPEIA oTny TExvn
dev nNnyazel and Ty NICTH avanapdgTacn Tns neAyHaTikoeTNTas,
GAAG Ané To NABoSs ToU BnuIoupyoU YIA TNV KATAKTNGN JIds vEAs EI-
KOVas, N onold EMIXEIPE] VY& EPEUVACE! TO NPAyUATIKG. ETol TO nddos
Kal TO NveEUUa Ty o8nyoly GE £va NPOcwikG dpOHo AnoKAAU-
NS TOU ECWTEPIKOU TNS KOSHOU, JIas WUXIKAS npayparikdéTntas. Ol
EIKOVES TNS £ival BOBIG OUMAVICTIKES, OOV VO OVAZNTA EMiUOVA TIS
SIKES TNS ANAYTACEIS OTO QIVIYLATIKS LUCTAPRIO TNS ZWNS. TUYKE-
KPIMEVOS XWPOS KAl XPOVOS BEV UNAPXOUY OTC £pYO TNs. OI HOP-
@£s TNs AEIToupyoUy O €vd pUBS MOINTIKOU xpou. To id1o cup-

Baivel Kal JE TNV NPOCMATN BOUAEIA TS, TS NEPIODOU 2000-2002, &-

BODIES AND MEMORIES

Gauguin used to advise his students to draw from memory,
because the emotionally coloured naturcl forms are more perfect
and central in the memory. The pictorial representations of Erietfa
vordoni, from the early 1980s to date, appear to balance between
pursult of impermanence and passion for perpetuity. Memory
conduces her to approximate man’s profoundest image and
painting allows her to portray it.

Vordoni was taught the secrets of painting at the Athens School of
Fine Art with Yannis Moralis and Yorgos Mavroldis as her tufors.
She went on to Paris fo further her studies at the Ecole Nationale
Supérieure des Beaux Arts, while also availing herself of the
opportunlty to make an in-depth study of Rembrandt, Vermeer and
Giacometti. These foremost artists gave the impefus to her
speculation and quests. It was in the mid-1980s that she began
discovering the personal world of her icons. She plucked up
courage to create an affecting painterly world, catering
exclusively to fhe viewer' s sensibility. Vordoni has never shunned
feeling; on the contrary, she intensifies It fo the polnt of inversion,
thereby learning the secrets of human life.

From the outset of her artistic venture to date, the human figure is
pivotal for her pictorial achievements. For her, there is nothing
beyond man and nature. She acknowledges that beauty in arf does
not emanate from a faithful representation of reality, but from the
creator’s urge to produce a new icon capable of vetting the real.
Thus passion and intellectuality guide her along d personal path
unto the discovery of her inner world, a psychic reality. Her images
are profoundly humane, as though eagerly trying to provide dan
answer to the enigmatic mystery of life. No specific space or time
is apparent in her work. Her figures function fo the rhythm of a
poetic milieu. The same goes for her latest work, of the period
2000-2002, wherein she focuses her affention on equating painterly
expression with the notional substance of edch work. She pdints
like weaving, using disparate materials, as for example crystalline
pdper, metal, plexiglas and colours, thus gaining a harmony

through the medium of such disparate materials. Her forms are



fnou £oTIGZEI ThY MPOCOXN TRS OTNY ICOPPONIa avalecd GThY NMAd-
OTIKA £KPPACN KAl TN YONPATIKA UnocTaon ToU KABe £pYyouU. Zw-
Ypa®izel cayv va UQTIVEL, XPNOIJONOIOVTAS ETEPOKANTA UAIKG, O-
Aws, V1a NOpABEIVHO, KPUOTAAAIKG XAPTi, METAAAD, MAEEIYKATS N
XPWHATA, JE ANOTEAECHA VA KEPSIZEI TNy dppovid peca and 1a
N0 ETEPOYEVA UAIKG. ZwyPaApizel e TO AUYICHA TNS £UBEiAs KAl
TNy IBIOTUNA EAAEINTIKN ANOS0aN TWY LOPEPWY UdIApOPMYTAS Yid
TNV avaTOPIKNA TOUS AKPiBEID. To OXEBIS TNS gival 0§ Kal TO XpWHA
yiveTal KUPIOP X0 EKPPACTIKG JECO HECA and Tn SiIagaveia. H Bop-
SwVN ANO@MEUYEI KABE EVTOVN XPWMATIKA avTInapdeeon, auvaIpw-
vTds Th SUVARIN TWY UAIKAOY KAI TOV XPWUATWY TNS JE TNV EAAPRG-
dd KAl TN AEnNTOTNTA. H TEXVIKA TNS NOPAMEVEI EAEUBEPN KAl ADE-
OMEUTN XWPRIsS va aKOAQUBEI TIs NAEADOCICKES OPXES TNS ZWYPO-
PIKNS. PUBLIOS KQI EUAICONGIA GUVUNAPRXOUY KAl E§100pPONOUYTAL
Moppés Kal Xp@aTd ouvupaivovTal apol Zwypd@izel OXeDIG-
ZoVTas. ANGAG YOAAZIG, XA KAl POZ XPWUAT, UNAIVIKTIKA £VTO-
va ualpd Kal QTEIva Acnpd, METAgU Twy AAA®Y, KOPUPLYOUY
TNV ATHOCPAIPA TWY EIKOYWY TNS. TA XPWATA TNS, UE TN OVABIKN
TOUS MOIOTNTG, VOUIZEIS 6T1 EIGXwPOUY oTNY avepwnivn Yuxn a-
VaKaADOVTas MYAKES anod £vrova Biwpara. To palpo, yid napd-
BEIYMO, O KAVEVO ERYO TNS OEV ANOKTA MOTE WIC ACPUKTIKA MNU-
KVATNTA, Aol QTAVE! UIa KAPE N OB MNIVEAIA YIQ va anoduvapo-
OEl KABE oKoTEIVh Tou BUvapn. KABe Tns olveeon, MIKPNS A UEYAANS
BdldoTagns, IakpiveTdl and Th XPWUATIKA Icoppenia, Nou gival Al-
T, ANAR KAl YEPATN AUpIodS. ©a Atav ndpdAgn vad pny gnion-
HMaVBEl &TI, 8GO0 KOl Qv NERIOPIZEI TO XPWIA OE BACIKES CUZUYIES,
B1aTnpeei NayTa 1o BAPOS TOU XPWHATOS NOU EpeBizel Thy dicBnon.
QO KOOMOS TNS OUWS SEV APAVETAl HOVAXA O AUPIKES avanoAn-
OEIS KO opAuaTg, AAAG BUBIZETAI OE IC OUCIACTIKOTEPN EVATEVIGN
NS zwns. O JOPEMES TNS EVOUVARIWOYOUY TN VONRIATIKA aTGCRaIpa
TOU £PYOU TNS KAl UNCBAAACUY MOAAANAG EpWTANATA.

HBopdwyvyn, HEca dnod TIs EIKOVES TWV EPYWY TNS, PpaiveTal 6TI dev
URAPEE NOTE IO A@NPNUEYVN ZWYPApOS NoU ayvoEei N ApvEeiTdl Tn
Zwh. AOUAEUEI, NAVTA, BMWS VIWOEL ZEI TIS UETALOPPWOEIS TNS £1-

KOVASs UECA anod 1o xpdvo Tns UANS, ME TOoN auecSTNTa, MoU i0WSs

represented by a curved line and shaped like an ellipse, with no
regard to fheir structural makeup. Her drawing is sharp, and colour
becomes the principdl expressive medium through the
tfransparency. Vordoni avoids d cldsh of colours, aligning the
power of her materidls and colours with lightness and finesse. Her
technique remains free and unatiached, without adhering to the
traditional precepts of painting. Rhythm and sensitivity coexist and
counferbalance. Forms and colours inferweave, since she draws
and paints at the same fime. Light blue, ochre and pink hues,
suggestive black and dazzling white colours, among others, exalt
the atmosphere of her images. Her colours, with their distinct
quality, scmehow filter into the human soul, evoking memories of
infense experiences. For example, the black she uses, in not one of
her works does it assume an appressive density, seeing that It
only takes a dab of brown or purple to padlliare its dark power.
Her compositions, large and small, are distinguished by their
chromatic equipoise, this being austere, plain and full of lyricism. |
need also mention that however much she confines coloration fo
basic conjugations, she always mainiains the force of colour fhat
stimulates feeling. However, her world does not simply abandon
itself to lyrical reminiscences and visions, but delves info a vital
revelation of life. Her forms fortify the conceptual atmosphere of
her work, and give rise to a number of questions.

Judging by her pictorial images, it would appear that Yordoni was
never an abstract painter who disregards or rejects life. She
always works the way she feels. She lives the metamorphosis of
an image, through mdterial time, with such immediacy, that perhaps
only a child can have such a bold imagination. She pdaints
sometimes feverishly and other times cautiously, but without ever
losing track of the overall icon; and she is always adamant to
applying herself to essential details. Her forms are distinguished by
the directness of their painterly expression, thus boosting the
notion of an amorous conversation, The mystic love world comes
to the fore as a reminder that all men desire and hope for nothing

more than atonement. The bodies, executed with quick brush



uovo Eva naldi 6a PNopouoE va £X€1 TOGN TOAWN GTN (avTacid
T0U. AOUAEUEI GAAOTE ME MUPETIKA KAl QAAOTE [IE CUVETA NIVEAIQ,
XWPIs NOTE VA XAVEI TNV QioBnon Tns CUVYOAIKAS EIKOVAS, EPJUEVO-
VTS OTN AENTOMEPEIA TOU oucihdous. QI JopPEs Tns dIAKpivovTal
ané TNV APESOTNTA TNS NYONS TNS IAQOTIKNAS TOUS £Kkgppaons, EvBU-
vapwyovTas £Tal TNy aicdnon Jias EPWTIKAS OUIAIQs. O HUGTNPIC-
KOS KOGHOS TOU £pWTa EPXETAI O NEwWTO NAAGYO BupizovTds Tny
€nibuia SAWY TWY avepwnwWy Kal Tny Npocdokia yia Ty aAneIvn
kaBapon. Ta gWHATA NAJOWEVA WE YpNyopEs anEAlés EIKOVIZO-
vTal ¢€w and Tn eBoPd TNs KABNPEPIVOTNTAS YIa va ANoOKAAUYEL
TO OpiauBo Tou £pwTa GTh ZwN. To XPOuUd kal n giveeon unNoTao-
COVTal OE WA 1520, H XpWUaTIKA YKAWA TV CWHATWY BIAKPIVETAI
ané Tnv €vTacn Kal Tny Kabapotnta. H Zovtavi MaTIEpa TwY £p-
YWV KEEBIZETAI E TNV ENESEQYAOIA TWY TOVWY KAl auTd TO id10 TO
AvENaicnTo NAIXVIBIGHA TWY EVAAAQYMY TOUS, apol Ta XpwHaTd
£x0oUV KEPBSIOE! hia WovadIkh aloBavTikotnTa, O XWPOSs TWY £p-
YWV TNs BIEUPUVETAI JE TNV NAPATAEN XPWUATWY HIE NAQCTIKN BO-
PUTNTA KAl PWTEIVEY ANOXPWOOEWY, SNIoUPYWOVTAS MIA CUVEXA
kivnon and Péca npos Ta é§w. H XpwUaTikn auTth EKGPACTIKN &-
VEPYEIO DUVAMOVE! TNV TEAIKA £IKOGVA £V Td NOPACTATIKG GTOI-
XEiQ OUVBIGAEYOVTAI E TA QPAIPETIKA.
H Bopdovn and VoTIKTO OKOAOUBEI TN SNUIOUPYIKA TNS pavTacia
KQl O KOOOS TNS CUVEXWS AAAGZE] £V O1 HOPPES NoTé Bev glval
" oTarikés. H Enipovn ayadpoun Tns TS MYARIES ANOKAAUNTE! TN Ba-
91¢ TNS AYAnn yia TOV Avepwro Kal NApAaAAnAa TNy anepIopIoTh €-
MAICTOCUYN TNS OTIS AICBAGELS. AUTA N APXA TNS NOPAPEVE! AUETO-
KIVATN KAl GKAGYNTN G@° OAQ TA OTABIA TNS EIKACTIKAS TNS MNEPINETEL-
as. ITO £pYO NS, ME NEPIEPYEID KO ENILIOVN, ENIXEIPET VA KATABUBE
oTo BABOS Tns avep®MIvNs zmNs KAl VO avakaAUPEl TO HUCTIKO
Tns. H 81KA TNs aARBela Bey gival oUTe agnpnuévn oUTeE andAuTn.
Mpooeyyizel Y ceBacud Tov dvepwno Kal T puon, NeBovTas Jas
OTI QI0BAVETAl JOUCIKA TNV OHOPPIA TNS ZWYPAPIKNS KAl QUVEL-

BNTA APOCIOVETAI &' QUTA.

TAKHZ MAYPQTAL

AleubuvTns Mvako8nkns Miepidn
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strokes, are portrayed beyond the corruption of everydayness,
in order to reveal the triumph of love in life. Both colour and
composition are subject to an idea. Intensity and clarity distinguish
the chromatic gamut of the bodies. Her vivid technique gains by
the elaboration of tones and their slight, playful alternations, the
colours having developed a unigue sensibility. The space of her
works broadens with the deployment of colours of painterly
substance and bright colours, thus creating a nonstop outward
motion. This chromatic expressive energy enhances the final
picture, whereas the figurative elements blend with abstract ones.
Vordoni follows instinctively her creative imagination, her world
constantly metamorphosed, and her figures never static. Her
persistent recourse to the past manifests her deep love of man
and her implicit faith in her feelings. Throughout her artistic venture,
vordoni has remained faithful to her principles. Always curious and
stubborn, in her work she strives to plumb the depths of human
life and discover its secret. Her own truth is neither abstract nor
absolute. She approaches man and nature with due respect, and
has no frouble in convincing us that she feels the beauty of painting

musically and that she is a wholehearted devotee of It

TAKIS MAVROTAS,

Director, Pieridis Museum of Confemporary Art

To @I, 42 x 39. Mixed media on transparencies
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H OMOPOIA KAIH TEXNH
[1A THN ESTEE LAUDER
>YNAEONTAI AMEZA

H TExVN, OE KABE popP(N TNS, Eival LECO EKPPAcNS NoU avadEeIKVUEl
TNV Opop®Id kai Tn Anploupyia. EniBuplia kal oToX0s TNs ETaIpEias
pas nrav, 30 Kal Kapd, va cuyBEeBE] e TNV TEXVN WS £va akopa
pEoo nou Bupizel 6TI n OpOPPIA BPIioKETAl OTNV KABNUEPIVA Kas
Zwh. ZEKIVACAUE SivovTas NpoTEPAIOTNTA OTO XOPO Kal N andgpach
pas auth anodEeiXTNKE IBIQITEPT EMITUXNUEVN, KaBws yia dUO ouve-
XA XpOVIa £XOUE OTNEIEE! HOVABIKES NAPACTACEIS OUYXPOVOU
Kai KAQOIKOU xopoU oTo apxaio 8£arpo Hpadou Tou ATTIKoU.
®ET0s n Estée Lauder cuvexizel Tn xopnyikn Tns dpacTnpioTnTa, O-
YKAAIGZOVTAS Kal ia AAAN LOPQN TEXVNS: TN ZYPAPIKA.

‘ETai, n avazntnon Tns Opop@ias péoa and YEES NPOKANCELS YiveTal
Baoikd oToiXeio Twy EMSIWEEWY TNs ETAIpEias pas. H emAoyn autn
BaoizeTal oTny TAUTION |IAS IBEAS WE TA «MICTEUW» KAl TO NPOPIA
Tns Estée Lauder, pias ETQIREIQS KOAAUVTIKOV E IBIQITEPO KUPOS Kal
avavewTikés TAoels. EEGAAOU N oIKOYEVEID Lauder gival yvwaoTn
BIEBVWS VIO TO EVOICMEPOY NOU EXEl EKPPAOEL, €8 Kal NOAAG
xpovia, yia Tny Téxvn. Na Tnv Estée Lauder, n Ouop@id BpickeTal
atov avepwno kal Tn @ion. H Opop@id BpiokeTal dinAa pas yida va
Qs EUNVEEI, VA JIas GUYKIVED KAl va Jas QAMEAEUBEPWVEL

Mia yetion auths Tns EAEUBEPIAS gival kal N aNGAAUCN TNS EIKACTIKNS
EK@PACNS KOl TOU EPWTIOMOU NOU KATakAUZEl Tn dnUIoupyia Tns
zwypagou EpiéTras Bopdwvn. H Estée Lauder £xel Ty NpayuaTikn
Xapd va eival Xxopnyos oTny €KBEoN TNS BIOKEKPIUEVNS ZWYPAPOU
OTOV MOAUXWPO «ABNnvais», anodeIkvUovTas yia dAAn uia gopa

nws n Téxvn yevvd Tny Opop@ial

MeAiva ©gpeAn

AleuBlvTpia Estée Lauder

FOR ESTEE LAUDER,
BEAUTY AND ART GO HAND
IN HAND

Art, in all its forms, is a medium of expression that sets off beauty
and creation.

For some timé now, it has been our wish and aim to associate Estée
Lauder brand with Art, as a reminder that Beauty is part of our
everyday life. We started by giving priority fo Dance, and our
decision proved immensely successful, as for fwo successive
yedrs we sponsored excepfional contemporary and classical
dance performances at the ancient theatre of Herodes Afticus.
This year, Estée Lauder confinues iis sponsoring activities by
embracing another form of Art: Painting.

Thus, the pursuit of Beauty through new challenges becomes a
basic element of Estée Lauder objectives. The decision to sponsor
specific Art events is always consistent with the beliefs and the
profile of the Estée Lauder brand, a prestigious brand, known for its
confinuous interest in innovative ideas. Besides, the Lauder family is
widely known for its long-standing interest in the Arts. Estée Lauder
believes that Beauty is found in man and nature. Beauty is all around
us, in the form of inspiration, emotion and “free spirit”.

Ataste of this “free spirit” is found in the figurative expression and
i the eroticism that pervades the work of the distinguished artist
Erletta Vordoni. Estée Lauder feels great pleasure in sponsoring
Erietta Vordoni's solo show at the “Athinais” exhibition centre,

proving once again that Art creates Beauty!

Pelina Themeli,
Estée Lauder

Brand Manager, Greece..
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Slow down, 49 x 158 cm. Mixed media on fransparencies
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Kal EapVIKa payedTnka, 112 x T12cm. Mixed media en
tfransparencies



“-~.ﬁ
Yy
L
-

DOOTEINO KAl AISEPIO

(UNCIOXEN ZWTIKOTNTCA OTO “NAPEABOY Nou Ba £pOE!’)

OAa Ta ypantd pas 6a ATay auto: n ayxwdns avazntnon yi’ aurd
oy BEV EIXE YPAPTEI NOTE OTO NAPOY, AAAJ OE eva NAPeABOY mou
Ba EPBEL

Maurice Blanchot

‘Otay KANo10s KOITAZE! 10 £pya Tns EpIETTas Bopdwyn, dev BAENE
pOVO Evay TOMO YECA OE £va CUVVEQO vad NNyJAZel and £vav Ko-
OO, TOV OMoio HOVO EKEIVN EEPEI NWS VA NANGCIAZEL Eival évas KO-
OlJ0s OMouU N NEPIYPAPN HOIPAId LUETATPEMETAI GE AUPIGUO. AKOU-
OTE QUTA TA ANOCNACKATA YId TO £€0YO0 TNS BOpdwvn:

ZTIVIMES TS NUEPQS: XAPalIa N coUpouno, onou ol YoaUUESs eival
BOAES Kai N OUIXAN OKIGZE! TIS UORPES KAl UMEPSEVE! TA XPWOHATA.
{Liberation, 1989)

H zwypapikn tns EpIETTas Bopdwvn WA yia enaghi Kar Siaoxize:
TOUS QIVES. (Jean-Louis Pradel, 1998)

Kai o1 duo gnikaAolvTal To Xpovo Yia va NEpIypaPouy Tny epnsipia
TOU £pYOU TNS Bopdwvn. MNaTi o KaBévas BIVEI TO EpYO NEpa and
TO VA TO KOITA ANAQ, XAEVOS OTNY OHOPMPIA TNS EIKAYAS KAI TNS U-
(PAS TOU. «ZUYBUAZW EVOTIKTWAWS EIKOVES KAl CUVAICBANATA and
TO NOPEABGV HE KOBNUERIVES EUNEIPIES». H EpNEIRia gival XpOvos
CUCOTWPEUHEVOS. O XpOVOS LOU, O XPOVOS ooU, © XpOVos Tous. Ei-
val autd nNou Naipvoupe MAzi pas and To xAos nou ival n ictopia.
Ol nivakes Tns Bopdwvn £ival peydAd KOMUATIA QUTAS TNS EJINEI-
pias KAAUpUEYA E TO anapdBare Tns 8vntis akivngias (Christian
Larrieu, 1984). AicBavopaoTe ARPEUA Kal TRUPERG INPOCTA TOUS YIa-
Ti MOs anA®youy To XEpI, NPOCKOAWYTAS JIAS, MPOCHPEPOYTAS LIAS
MIa peuyaAéa paTid GE KATI anaAd KAl ouvapnaoTIKS: Jid haTtid
GTO MNAPEABOV MOU NPOKEITAI VA EPBEL.

TinoTa dev UNAPXEI NP1V AN TO XPOVOo, Eival TO VONUA Kal N ousia
Mas. Na Thy apxala op@ikhi BeoAoyid 0 Xpdvos gival npayuanka n
MNyn NPOEAEUCNS TWY MAVTWY. AAAG VIO VO NPOCd@oL! CAPRVEID
G070 ocUpnay, o Xpovos NPENE! va NOAEMNGCE! JE TOV ANOyovo Tou:
TO XA0s Kal 0 AIBEPas KATPAKUACUY KAl MEQICTREPOVTAI MEXPI NOU

N oOVTNEN TOUS CXNUATIZEl £vd ABYO, cUVNBES TUIBOAD YOVIOTN-

BRIGHT AND AITHERIAL

(there is vifality in the “post fo come”)

All our writings wouid be this: the anxious search for what was
never wriften in the preseni, buf in a past to come.

Maurice Blanchof (The Step Not Beyond)

One does not look at the work of Erietta Vordoni so much as land
inside, falling info a cloud emanating from a world only she knows
how fo access. It is a world where descripfion turns to lyricism.

Listen to these fragments on Vordoni’ s work:

Moments of the day: daybreak or nightfall, in which lines are

blurred and mists obscure forms and fuse colors. (Liberation, 1989)

La peinture d’ Erletta Vordonl parle de frolements et chevauche

les siecles. (Jean-Louis Pradel, 1998)

Both of these writers invoke Chronos fime to describe the
experience of Yordoni’ s work. For one experiences the work
rather than merely gazes, lost in its visual and textural beauty. I
instincfively mix images and feelings of the past with everyday
experiences”. Experience is time accumulated. My time, your time,
their time. It is what we take with us ouf of the chaos which is
history. Yordoni’ s canvases are chunks of this experience
wrapped in the inviolabllity of mortal stiliness (Christian Larrieu,
1984). We feel calm and tender before them because they reach
out, inviting us in, offering a glimpse of something light and exciting:
a vision of the past yef to come.

Nothing exists before time; It is ocur meaning and material. In ancient
Orphic theology Chronos 1s indeed the origin of all. But in order to
bring intelligibility into the universe, Chronos must contend with his
offspring: Chaos and Aither (ether) who tfumble and spin until their
fusion forms an egg, familiar symbol of fertility and life. And from
this egg a figure emerges, Phanes: winged, bisexval and self-
fertilizing, bright and aitherial, he gives birth to the first generation

of gods and is the uitimate creafor of the cosmos.



TAs Kal zwns. Kal and autd 1o aByo enpoBAAAsl pia @ryolpg, o
DAVNS: PTEPWTOS, ELLAPPASITOS KQI QUTO-YOVHIONOIOUUEVOS, AQ-
UNEQOS Kar aiBEPIos, BIVEI Zwn aThv e YEVIA Twv BEdY KQl £i-
val o ardAUTOSs ShHOURYOS TOU KOOLIOU.

O dnuIoupyYos ival 0 KAAAITEXVYNS, O AUTC-YOVILONOIOUUEYOS, &-
KEIVOS MOU OUYBETEI TO NAVTA AVTAWYTAs d0vaun anod 1o Xpdvo,
yveon and 1o Xaos kal Tov AlBépa. ITov KOCHO Ths Bopdwvn o
Xpovos eival EekdBapa kupiapxos: «Eivar atépuovos. Ta navta
ZOUV PJECO Pas OKOUIO KAl ay £Xouv NEPACE] alBVEs». AAG gival a-
SUvato vd Bels To Xpovo, NEPpVA dinAa pas BIAoTIKA cay va ival
S1ApaAvos: LIa aToiBa oTPWHATA and Naxu Kal AENTO UAIKO GUYKE-
YTPWHEVO, NoU NEPYOUY WECA and Ta JATIA Jas. Eival cav va BAE-
MOUME PEoa and Tn Zwn Pas napd va aiclavopacTe KABe anpoo-
n1o.’H onws o Roland Barthe s ypdage! yid Th YAWSOA KAl NopoUE
VA TO MAPAAANAIGOUUE E Tis EIKOVES TNS BOpdWIVN, «N YAWCOO &i-
var S€ppia: TpiBw Tn YAWOOoa LIOU NAvw oToV AAAOV. Eival oay va &f-
X AEEEIs QvTl yia SAXTUAG 1 BAXTUAG OTRV GKEN TV AEEEWV LIOU.,
ITNY TEXVYN TS Bopdwvn, Lia eMKN digBhon pneipias TpiRETal nd-
VW Jas, aiXpaA@TIZETOl KQI AKIVATONOIEITAI QAAG, SAWS napado-
£ws, Bev nouxdzel noTé. H eninedn enipaveId NAvVW GTNY Onoia
BOUAELUE] BEV NAIPVEI MOTE TN LIOPQN LIaS CUYKEKPIMEYNS avana-
pdotacns {yia napddeivud, £va aByo-GUBOAD Zwhis), AAAA HIa
MAZa UAIK@Y OMou n UAN CUYKEVTR@VETAI KOl AVTNXEL. BAEnOULE
HECQ CGTO XPOVvo.

ZTNY NEWTN ENAPQA WE TO £pY0 TNS EPIETTAS BOpdwvn KAMOI0S Uno-
pei va 1o ekAGBeI AavBaopéva oay £va €id0s VEO-EENPESIOVICLIOU,
TO OMoio, €€ OPICHOY, EWNEPIEXE] TNY ANAAACYN Ano TN CUVEIBNTA U-
MOKEIMEVIKOTNTA TOU ATOHOU. O £ENPECIOVIOUGS NAIPVET TO ECWTE-
PIKO TOU AVBPWIMOU KAl TO ANEAEUBEPWVEI, XwPis GpoUs Kal GUL-
Bdoels, NAvw aToV KA BA. AvappiBoAd Aio8avoIAaTE Uid TETo A
EKPNKTIKOTNTA GTO £pYO TS EPIETTAS BopdWvn, AAAA UE uId Sia-
Popd. Mnopei va eival yévn é1av SoUAEUE! OTO EpYACTARIO TNS
Nou WOIAZE! UE WIKPO EpYOOTACIO «RaPUEVO donpo, WnAoTaBavo,
ME pEYAAa napddupa, HE NOAU Pws Kal 1AonapTa UAIKSG navToll
aAAG TO £pYyO TNs eV AMeUBUVETAl OVO G EKEIVN. EVOWUATOVEI
napd ekPPAZel TNV ANEPIOPICTN AICONCN TNS LMETAXNONS. ME GAAD
AdYI0, av KANoios PNopouce va S UIa NXW, auth 8d ATay 10 €pyo

™ns Bopdwvn.
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The creator is the artist, the self-fertilizer, who puts everything
together, deriving power from Chronos: knowledge from Chaos
and Aither. In Yordoni’ s cosmos Chronos is clearly master: “Time is
intfemporal. Everything lives within us no matter how many
centuries have gone by”. But time Is impossible to see, it rushes by
as if fransparent: layer upon layer of hard and soft material collect,
yel pass through our eyes. It is as if we see through our lives rather
than feel every confingency. Or ds Roland Barthes once said
speaking of language but, here we can apply It to Vordoni’ s
Images, “ language is a skin: | rub my language against the other. It is
as if { had words instead of fingers, or fingers af the fip of my
words”.

In Vordoni” s art, an epic sense of experience rubs against us, is
captured and stilled yet, paradoxically, never at rest. The flaf
surface upon which she works never becomes a specific
representafion (for instance, an egg-symbol of life), but a matrix of
materials where collects and echoes. We see into time.

At first one might mistake Erietta Yordoni’ s work for a kind of neo-
expressionism, which, by definition, involves the unburdening of
an individual subjective consciousness. Expressionism fakes what is
inside of a person and lets it flow out, without checks or balances,
onfto the canvas. Certainly one senses such explosiveness in
vordoni’ s work but with a difference. Alone, she may be, while
working in her “little factory” of a studio “painted white, high
ceilings, large windows, lots of light with lots of materials thrown
everywhere!”, but the works is not about her alone. It embodies,
rather than expresses, a boundless sensation of reverberation. In
other words, if one could see an echo, Vordonli’ s art would be it.
Whao is this echo we hear with our eyes and sense of touch?
What is this other that dominates the work, turning it from
expressive image info complex experience?

Is It the lone figures, the faintest of drawn gestures, viciors over
Chaos?

Or, the metal that serves as “ blind mirrors” throughout her oeuvre?
Or, the iridescent pearl, itself a creature of milky, fransparent
accretion?

Or, the wrinkled, worn reflective paper she uses like new skin

grafted over a wound?



Mota ival QuTh N NX Nou akoUE WE Ta IATIA Kal Ty aicbnan Tns
apns;
T1 eival auto 1O AAAC NOU KUPIOPXEI OTO £pYO, JETATPENOVTAS TO O-
no EKPPACTIKN EIKOVA GE NOAUCUVOETN EUNEIRIC;
Eival Ol JOVOXIKES (PIYOUPES LIE TIS AUUSPES XEIDOVOMIES, VIKATPIES
£ni TOU XAous;
Eival TO METQAAO MOU XPNOIEUEl CAY «OKOTEIVOS KABPEPTNS» OE &-
MO TA EPYA TNS;
Eival TO Ip1dizoy HapyapITApl, and Ovo Tou £va NAACHA yaAa-
KTWdous, dlagpavols Npoouons;
Eival TO ZAPWREVO, EEPTICUEVO XAPTI NOU XPNOIWONOIEI Gav Kal-
vouplo SEpHa Navw ano Jia ninyn;
Eival 0 CUYOAIKOS QvTIKTUNOS TNS S1aPAvEIas ToU XpOvou nou Sia-
HMORMQVETAI GTNY ATHOCEAIPT, N AMAAR MUKYOTNTA TOU UVVEPOU
nou NPOCYEIWONKAWE;
QuoIkd gival SAa autd. Andnxol PUvhpns, ol onoiol dev ival Movo
NS Bop&@vn, aAAQ NEPIAAUBAVOUY TO NHEPWA TOU ayannTtod
XpOvou Kal TNy akIvnTonoingn Tou Xaous: «ITny dpxn dnuioupyw
H1g XAoTIKA aThdo@alpd Kal and auTthy EENpoBRAAAEl TO Epyo aay
ZWVTAYOS OPYAVIOUOS, YEVYNEVOS AN TO NoUBEVA». DWTEIVO KAl
QIBEPIO, ZWTIKOTNTA KAI ONTIMICHOS §EXUVETAL, EVA LIEAAOV-NIAPOY
XPWHATWY, UPNS, JETAEIO0, PTEPWY KAl XPUOWY PUAAWY. EXOUpE
OBNYNBE WECW JIAs MAYIKNS TPUMAS CE 1A GTPORIAIZOMEYN, QIfs-
pidzouoa arudo@aipa (Dan Cameron, 1996), dnou avaAaunégs Xpo-
VOU akivnTes, AAAG BUVAMIKES, NAipvouy pop@n. O nivakas dev
gival NAavTa iB10s, aAAd oUTE KAl BIAMOPETIKSS. Eva dpapa enidu-
Mias yevvIETAl and To NouBevd. H Anpoupyia £XEl NPAYATWOEN
AKOUW LIC NXQ. KANAWOTE, SEV NPENEI va EEXVAME OTI N ZWN Eival &
va OUOPQO dwpols.
Thyrza Nichols Goodeve, 2002
Professor, School of Visual Arts, New York City.

QAG Ta arniocndoLiarg, Onoy 8ev SNAWVETAl SIGPOCETIKG,
eivai tns EpIgTras BopSwvn.

Or, the total effect of time's transparency fashioned into
atmosphere, the soft thickness of the cloud we have landed on?

Of course it is all of these things. Echoes of memory that are not
Vordoni’ s alone but encompass dear Chronos taming and stilling
of Chaos: “I first create a chaotic atmosphere on the support and
from this space emerges the artwork like d live organism which is
born out of nowhere”. Bright and aitherial, out pours vitality and
optimism, a future-present of color, texture, silk, feathers and gold
lecf. We have been led through a magic hole in the swirling, ether-
like afmosphere (Dan Cameron, 1996), where glimpses of time stilled,
yefl dynamic, come into being. The painting is never the same but at
the same time it is never different. From nowhere a vision of desire
Is born. Creation has taken place. | hear an echo. “After all, let us

not forget that life is a wonderful giftl”,

Thyrza Nichols Goodeve, 2002,

Professor, School of Visual Arts, New York City.

Unless clted, all quotes are Erietta Vordoni's.
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Apidy, 42 x 37 cm. Mixed media on transparencies






Liquid light, 200 x 218 cm. Mixed media on transparencies







O TpiTos xMpos, 200 x 217 cm. Mixed media on fransparencies. g




STO ELLE H MOAA 2YNANTAE
THN TEXNH

To ELLE ayandei Tny TEXvn, Ki QuTo Eival KATI fIoU TO anodeIkvUEl K-
Be pnva €50 Kl XpOVIa AATPEUOVTAS Hid oAozwvTavn pop®n dn-
pioupyias, T OB a. AMWOTE, 0,T1 KI av Kavel To ELLE, 1o KAVEI UE TE-
Xvn.
XpelazeTal npayparikd gavtacia, npwTtoTuria kal EUnveucn yia
va Yivel KArnolo EVTuno 10 NPWTO NEPIOBIKO NOBAS OTOV KOOLIO.
‘OA0I 01 AVBPWOI MOU NAPOUCIAZOVTAl OTIS OEAIDES TOU gival «KaA-
MTEXVES» OTO XWPO ONou dpacTnpionolouval, €iTe yIQTi UNNPE-
ToUV KAMNolas pop@ns KAAMTEXVIKA EKPEAON, EITE ENEIBN AOXO-
AolvTal LIE ayann, apociwon kal Nados JE O,TI kararniavovral. Auto
cival nou BEAEI VO NPOCPEPE! KA1 OTIS AVAYVWOTPIES TOU: MPOTA-
OEIS YIQ va ZouV TNy KOBNUEPIVOTNTA TOUS WE TEXVN, BNAQSH HE
BNUIoUPYIKOTNTA KAl MOIGTNTA..,
Aev £ival Aoinév Tuxaio nou To ELLE ano@dacios va XopnyNnoe! Tny
onoudaia £kBecn ZwYPAPIKNs TNS EQIETTAS Bopdwvn. Ta «d1aQa-
va», arhoo@alpikd Epya TS K. Bopd@yn anoTEAOUY TNY EIKACTIKA
QnEIKOVIoN TN CUYXEOVNS BNAUKOTNTAS, EVAV YUVQAIKEIO KOOUO
TPUMEPATNTAS, ZWVTAVIAS KAl OLOPPIds, onws eival kal 0 KOCLIOS
Mou NEPIEXETAI OTIS CEAIBES TOU ELLE: Evas KOOMOS aAnBivos kal
TQUTGXPOVA UPNANS IOBNTIKAS, EKEI OMOU TO OVEIPO yiveTal npay-
HarikoTnTta.

®Adpa TZnudka

AeugUvTpia ELLE

ELLE: VWHERE THE FASHION
MEETS THE ART

ELLE is fond of art; and it proves it every month, for years now, by
adoring a vivifying form of creation: fashion. Besides, whatever
ELLE does, it does It with art.

Indeed, it takes imagination, originality and inspiration o make a
publication info the world's best selling fashion magazine.

All persons appearing in its pages are “artists” in their particular
field, either because they are engaged in some Kind of artistic
expression or because they do what they do with love, devotion
and passion. And this is exactly what ELLE wants to offer its
readers: suggestions as to the way they can live their everyday life
with art - i.e., creatively and qualitatively..

It is not by chance that ELLE decided fo sponsor Eriefta Vordoni's
very fine painting exhibition. The afmosphere of her “transparent”
works involves a pictorial rendering of modern femininity, a
woemanly world of tenderness, vitality and beauty, like the world
presented In the pages of ELLE: a real and at the same time highly
aesthetic world, where dreams come true.

Flora Tzimaka,

Managing Director, ELLE.
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O 1pitos xdpos, 200 x 217 cm. Mixed media on transparencies.










Carmda, 200 x 217 cm. Mixed media on fransparencies.
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VORDONI 2000-2002

30

EnéoTpedE (1,2,3/4), 12 x 97 cm. Mixed media on fransparencies




VORDONI 2000-2002
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VORDONI

Ol TAPAZENOI 2 QTEPIKO
MOIHTIKOIXOQPO

Ta épya Ths EpIETTas Bopdwvn divovTal o1o BAEUMA TOU Bearn, o-
Hws ouyxpovws BpaneTelouV Kal KpuBovTal

AUTA N AyTIoTQoN TOUS VA TQ AIXUAAWTICE! TO BAERUA €ival TO ano-
TEAEOMA LIAs 1IBIQITEPNS TEXVIKAS. MIQ TEXVIKA NOU AVTANOKPIVETAl
Bixws AAAO GTNY ENIBULIC TNS ZWYPAPOU Va BOAWMCE! TNV avAYV®-
on, va JIANGE! EAAEINTIKG, VA SIAPUAGEE! TO HUOTIKO. H Suadiko-
TnTa BAoIAEUEl OE OAA TA ENINESA. XPNOIUONOIMYTAS NAVW OTN Zw-
vpapIkn enQaveia Kanaia 131aiTepa UAIKG, AAAOTE Biagavn, GA-
AOTE KOAUMMEVA N WICOCBNOREVQ, BNUIoOUPYED ENAAANAES OWEIS.
Eival oay va BEASl KpatwyTas T1s WeUDAIGONOEIS TOU XWEOU Kdal
TOU BABOUS va TNY ENAVANPAYUOTEUTE] TOMNOBETWYTAS KABPEPTIZO-
vTa pEca Ekppaons. EEAAAOU auTd Ta “ ppdypara” oto BAEUUA £1-
OAyovTal £K YEOU OTO EpYO HECA aAnd XPWMATIKES ENIPAVEIES.

£ KABE £pYO T UAIKG, O pOPHES KAl TA Xpwpara digicdlouy a-
oIBaia og pia adidkonn Kivnon, Ol OTEWOEIS KAl Ta XPiouaTa npo-
oTiBevTal o ENAAANAC £nineda o€ pia SIATagn TEToIA NoU To BAE-
1O XAvVeTal. AUTO TO BAEUUA MOU QVAYVWPIZEI £va GUVEXES “MA-
yaive-£Aa” Tns £IKOVAs Nou avanTUoOE! Kal QUEAVEI TOV ZWYPAPIKO
XWPo. O1 EIKOVES AEITOUPYOUY HE £va UNEPUETPO KAl EUdAlgBnTO
NACUTO XPWHATWY.

H yuvaika kal n BhAUKOTNTA gival navtaxol NapoucEs. M’ éva ou-
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THE STRANGLE
INNER POETIC SPACES

The works of Erieffa Vordoni offer themselves to the viewer's
regard, but at the same time they escape and hide.

Their resistance to be captured by a look is the outcome of a
speclal technique - a technique which, without doubf, tallies with
the painter’s wish to obscure the reading, to speak elliptically and
safeguard the secret. Dualify reigns supreme at all levels. Using on
the pictorial surface special kinds of materials, sometimes
transparent and other times covered or half-faded, she creates a
succession of views. It is as if she wants, by maintaining the illusion
of space and depth, to question it through the medium of
reflectional means of expression. Besides, these visual “barriers”
gre once again infroduced into her work via chromatic surfaces.
Materials, forms and colours penetrafte reciprocally info every
work with an unceasing motion, layers and coatfings are added
on level affer level, arranged in such a way that the [ook is lost.
The look that recognizes a continuous “commotion” in an image
that develops and augments painterly space. The images function
as per an inordinate and sensitive richness of colour.

Woman and femininity are omnipresent. With a conspiratorial air,
the artist reminds us of the great nudes of art history: odalisques

and ancient goddesses. Images of contemporary women who



VORDONI 2000-2002

ywUOoTIKO vEUHE, N BNUIOUPYGS |UAs BUMIZE! TA PEYAA YUMIVA TNS
loTopias TNs TEXvNs, TIS 0BAAICKES, TIs OQAUMMIES, TIS BEES TNS AP-
XAIOTATAS. EIKOVES OUYXPOVWY YUVAIKWY MoU UoIAZouy va KpU-
RoVTAl KOI VO ANoKGAUNTOVTAI TAUTOXPOVA, NMPOKANTIKES OTNY O-
(PEAEIT KAI TNV EIAIKPIVEIG TOUS, CUPKIKES AAAG NAvVTA aBwes.

H EpI£TTa Bopdwyn pas NPOTEIVEl Evay KOG Onou avapyvio-
VTal TA OVEIPA TNS PNBEIAs JE TIS EMBULIES TNS ORIMNS YUVQIKAS, &
vav KO6GHOo PYayeias onou BAacIAsUEl N EKNANEN. ZwYPQOMIZEl TN GXE-
TIKOTNTA TNS GPAGCNS KAl TNS JvAINS. MApoucIGzel Kal anokpUNTEl, -
MIKEVTRWVE] KAl BIOAUEL

To £€pyo Tns €ival £évas UPvVos GTNY gUBPAUGTOTNTA TNS APAS KAl
oTOV dICONCIACHO TNS ZWYPAPIKAS. AEV ZWYPADIZEI NERIYPAPES
Kal apnynoels, aAAd WUXIKES KATAOTAOCEIS, AICBNCEIS Kal EVTUN®-
OE1S. MIAG yIQ TO GUAOC Ths Zwhs, TNY OUOPPIA TOU EQNIEROU, TO MO-
AUTILIO TOU anoGkpugou. Eva £pY0 Nou Jas NPOoKAAEl og eomT£p|-

KOUS OTOXACHOUS.

Florent Bex
EniTios AleUBUYTAS TOU Moucoegiou ZUyxpovns TEXVNS

s AUBEpCas

seem to hide and reveal themselves at the same fime; provocative
in their naivete and sincerity; voluptuous but always innocent.
Erietta Vordoni suggests d world where adolescent dreams mingle
with a mature woman's desires; a world of magic where surprise
prevails. She paints the relarivi’r.y of sight and memory. She
presents and conceals, focalizes and disperses.

Her work is a hymn to the fragility of touch and the aestheticism of
painting. She does not paint descriptions and narratives, but
spiritual conditions, feelings and impressions. She speaks about the
immateriality of life, the beauty of ephemerality and the value of

infimacy. A work thaf invites us to engage in meditation.

Florent Bex,

Honorary Director of the Antwerp Museum of Confemporary Art.
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Mixed media on transparenci
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Mévie n opa nou Bpadidzel, 200 x 181 cm. Mixed media on transparencies







Sound of dreams, 200 x 200 ¢cm. Mixed media on fransparencies







Sulawesl, 42 x 37 cm. Mixed media on fransparencies
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2 x 37 cm. Mixed media on transparencies
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Topa, 42 x 37 cm. Mixed media on transparencies






OMpAAN, 149 x 158 c¢m. Mixed media on fransparencies




AngvayTi, 165 x 142 cm. Mixed media on fransparencies
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Kiss - met, 200 x 215 cm. Mixed media on transparencies







Yislon of deslre, 200 x 185 cm. Mixed media on transparencies
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'EANiZ® va xald, 53 x 46 cm. Mixed media on transparencies







Apparition, 37 x 42 cm. Mixed media on tfransparencies
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Contra punto, 42 x 37 cm. Mixed media on transparencies




H zwypapikn Tns EpIETTas Bopdwvn LIAGE! Yia ayyiyuata Kal dia-
OXiZEI TOUS QIVES. PICKAPE] OTOUS KUKAWYES TOU vauayiou yia va
OWOEI O,TI AKOMN MNoPEi va owdEl, £va PeEUYAAED ouvaiodnua, Uia
£MBUpia yaAdziou, Ty adpaTtn avaca pias prepolyds ayyEAou.
Me GTOXO va BEI NIo YaKPId, népa an’ Tous CupBaTIKoUs opizo-
VTES, N ZWYPAPIKA TNS SUXYA UWGOVETAI NAVW O PETEWPES EUAIVES
GTAAES N OTO LETAIXIO EVOS aB£RaIOU AVEHOOTPOBIAOU.

TinoTa nio NpocwpIvo and autd Ta GhUEia NoU opI0BETOUY Th pon
NS E§APONS OTN JEGN IAS BUEAAQS.

IT0 NEPACHA TV NAYWHEYWY AVELWY TOU QIva Hds, GTO Npo-
CKEMPAAI TS VOXTAS Bixws OVEIPA, N ZWYPAPIKA TNS EPIETTAS BoP-
BWVN, TN APXAIOAGYOU TWY XAUEVWY GUYWUOCI®Y, NayISEUEl GU-

vaioBnuata peyaAonpenn cav ayia AABApa, oIKeia cav Tauard.
Jean-Louis Pradel

IcTOPIKGS TEXVNS,

KaBnynths oTny Ecole Natlonale Supérieure d' Arts Décoratifs
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Ta€i15evoyTas 1, 18 x 35 cm. Mixed media on transparencies

Erietta Vordoni's paintings speak of brushing contacts and area
asiride centuries. They risk the whirlpools of shipwreck in order
to save what still can be saved, a fugitive emotion, a desire for
blue, the impercepfible brush of an angel’s wing. In order o see
further, beyond conventional herizons, her painting somefimes
climbs sieles of flotsam or enters the hollows of improbable
columns of dir. Nothing is less ludicrous than these beacons shining
on the margins of unchained flows, in the middle of nefwork storms,
above the magma of information.

Among the icy winds accompanying the beginning of our century
on fhe threshold of dream for-saken nights, the painting of Erietfa
Vordoni, archieologist of lost complicities, fraps senfiments,

sumptuous as holy banners, familiar as votaries.

Jean-Louis Pradel
Art historian,

Professor at the Ecole Nationale Supérieure d Arts Décoratifs



Ta€1BelovTas 2, 18 x 35 ¢cm. Mixed media on transparencies
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B N €KEi», €A GTN ayIkn MECOYEIO, KOITIDA TOU KOGHOU. Ava-
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